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Bsenenune

Wspanme ceogroro xaramora gareporumnos, npegupuuaroe POCPOTO, spoxmosmto
KpyIHeiiuryo 6ubInoTeKy CTpaHEl Ha BEIABICHIE B CBOUX (POHIAX TyLOM COXPa-
HUBIIMXCA XPYIKUX CBUIETEICTB 3apoxaenHud ¢pororpapuu 8 Poccun. B ponmax
Orpnena pyromuceit Poccuiickoii rocynapersennoit 6ubnmorexu Haxogures cobpa-
uue nareporunos Ceména Hukomaesmya Kopcakosa, KoTopsIii OfHUM 13 IIEPBHIX B
Poccun ysnéxca nsobperenuem Jlarepa u B coem monmockosHoM uMeruu Tapycoso
Opranm30BalI IHIHYI0 (hoTonabopaTopmio. ITa KOMLIEKIILA HACIUTHBAET 236 Tare-
POTHIIOB, UTO feiaer e€ BTopoii mo Bexmdnue B Poccun mocre I'ocymapersexnoro
ucropudeckoro myses. [lareporunst Kopcakosa 1aror ApKoe mMpencTaBIeHue O Hu3-
HI [IBOPAHCKOM ycanp0sr 1 e€ oburareseii B1840-xrr. XIX 8. Cemeiinsie moprpers!
M BUJIBI ycaap0bI, GEITOBBIC 3APUCOBKYL ¥ yBIEYCHUA WICHOB CEMbH, 3aII€4aTICHBI Ha
CHUMKAX, BeronHeHHbx camum Ceménom Hukomaesudenm, ero meTsMu i ApysbaMu.

JlarepoTumos us IPYrux CEMEHHEIX aDXUBOB B HAMKX (POHIAX, K COMALEHHUIO, He -

B V tome «[lareporun B Poccum», mocsaménnom kommexuuu Poccmii-
ckoit rocynapcrsennoi 6ubnuorexu, POCPOTO mpomomxaer mybnukamumio
Haubolee KPYIHBIX TOCYAapCTBeHHBIX cobpanuit P®. ror ToMm mo-croemy
YHUKaTEH — GONBIINHCTBO CHUMKOB, IIPECTABIEHHEIX B HEM, OBLIN CO3TAHEL
OfHUM aBTOPOM — TanaHTIuBHM pororpadom-rioburerem C. H. Kopcaxossim.
Paboras B cobcrBenHoOi momamrHei mabopaTopuu, aBTop yxe B 1841 romy,
Korga GOTBIIMHCTBO U HE MOMBIIIATO O ChEMKE, AEHAN GONBIIOE BHUMAHIE
COBEPUIEHCTBOBAHMIO IPOILECCA, CTPEMACH TOCTHYb XY/JOMECTBEHHOM BHI-
Pa3UTENBHOCTH ¥ MAKCUMATBHOIO KadecTsa usobpamenus. Takum obpasom,
rIaBHOM TeMoli B paborax ororpacda cranu GIT ceMbU U BIMBKOE OKPyKEHHE.
ETO JIHI‘CPOTI/IHBI OTJINYAET yJII/IBI/ITC.T[LHaH OGPHSHOCTL - HeHOCPeJICTBeHHOCTL
HATypHl ¥ MHTUMHOCTD. COXpaHI/IJ'[I/ICL 3aMETKM aBTOPa M €T0 JIOMOYaMIEB,

O IPOBENEHUHU CHEMOK U pesynbrarax 3afyMaHHBIX S9KCIIEPUMEHTOB. Bce atu

MHOTO, Bcero 14. Ho cpenu mux ecTs X0poImo coxpaHuBIInecs pegKie IOPTPETH
rpaduH BapBaprAJICKCeCBHH Illepemeresoii u € cympyra Bragumupa Msanosuya
Mycuna-Ilymxuna, sragensues umenus [lokposckoe. Cpemu mareporunos Oraena
pyxomuceii ects 1 paboTl mpodeccuoHaTbHbIX QOTOXYMOKHIKOB, Takux Kak Hapir
Masep, npyr Ceména Huxonaesuda Hopcakosa. Hageemces, uro mybnmkamua mare-
puanos us pounos PI'B Gyner Baxza 1 mHTEpECHA BCEM MCCIEL0BATELAM UCTOPUM
pyccxoit hoTorpadr.

Poccumiickas rocymapersenras 6ubImoTexa BEpakaer 61arogapHOCTs My3eiHo -
srrcraBousoMy nenTpy POCPOTO sa mspanue ormensHoro roma cepuu «Jareporum

8 Poccun», mocsaménsoro e€ cobpanuio.

H. I0. CamoitnenKo, 3aMeCTUTEIH FeHEPAIbHOT0 fupekropa Poccuiickoit

I‘OCyJI&pCTBeHHOﬁ 6H6J'II/IOTCKI/I 10 BHEITHUM CBA3AM U1 BHICTABOYHOM JEATEJIBHOCTH

MHTEepeCHeH e MaTepuaasl HaBepHAKA CTAHyT OCHOBOJ /1A MHOTUX HayIHBIX
1 IPaKTUYECKUX MCCIEL0BAHMI, a IPEIMETH paHHei GoTorpapuu «KOMIeKIuu
Kopcakosa» 3aitMyT mOCTO#HOE MECTO B PAIY IPUBHAHHHIX IPOU3BENEHIIT €ro
COBPEMEHHUKOB — IIEPBOOTKPHIBATEIEH CBETOIUCH.

[pomomxas paGoTy Haj BEIABIEHUEM IIAMATHUKOB paHHEH (ororpaduu
B rocymapcTBeHHBX pougax Poceuiickoit ®emeparuu, cocraBuTe M KaTamora
«Jlareporumn B Poccun» HameroTes oy6InKOBaTh BECh KOPILYC CYLIeCTBYIOII X Ha
CEerOmHANMIHUI TeHb yHUKATBHHX «METAIIMIECKUX CHUMKOB> , HE TOJIBKO CTIacasm
UX OT 3a0BEHMA M «yracaHUA», HO ¥ JJaBaA MMILYJIbC K A bHE I eMy yIiIybIeHHOMY

I/I3y‘IeHI/IIO 3TOTO GECHCHHOI‘O Haciegua OTEYEeCTBEHHOM I/ICTOPI/II/I n KyJ'[bTypI)I.

A. B. MakcumoBa, pyKOBOZUTETb PEAAKIIMOHHOTO COBETA

¥ UPEKTOP BEICTABOYHBIX U M3naresbekux mporpamm POCPOTO

Preface

The publication of the consolidated catalog The Daguerreotype in Russia, a bold
endeavor undertaken by ROSPHOTO, inspired the largest library in our country to
finally inventory in its repositories a collection of these fragile testimonies of the
first steps of Russian photography. The Manuscripts Department of the Russian
State Library holds a considerable number of daguerreotypes collected by Semyon
Nikolaevich Korsakov, one of the earliest Daguerre’s followers in Russia, who
organized his personal photographic laboratory on his estate in Tarusovo, Moscow
Province. His daguerreotypes, 236 plates, make up the second largest institutional
collection in Russia, immediately after the collection of the State Historical Museum.
Korsakov’s daguerreotypes—family portraits and views of the estate, genre shots
and perpetuated on silver recreational activities of family members and their
hobbies—draw for us a bright and beautiful picture of a Russian country estate and
the lives of its inhabitants in the mid - nineteenth century. They were made by Semyon

Korsakov himself, as well as by his children and close friends. The total number of

With Volume 5 of the consolidated catalog The Daguerreotype in Russia that covers
the collection of the Russian State Library, ROSPHOTO continues its publication of the
most voluminous institutional collections of daguerreotypes in the Russian Federation.

The collection presented in the fifth volume stands somewhat out since it includes
mostly works of one particular daguerreotypist, the talented amateur-photographer
Semyon Korsakov. Working out of his private studio, which he equipped at home,
on the Tarusovo estate, Moscow Province, Korsakov, already in 1841, when most of his
compatriots were simply unaware of a new medium, assiduously toiled over improving
the method, striving to achieve better picture quality and artistic expression. Naturally,
his main subjects were his estate and its inhabitants, his loved ones, his friends, and
close acquaintances. His daguerreotypes are distinguished by their amazing imagery—
naturalness, or rather naiveté (in the original sense of this word), of his subjects and

innate intimacy. The Korsakovs’ archive holds the maker’s (as well as his collaborators’

daguerreotypes in all the other family fonds held at the Library is, unfortunately,
very small—14 plates. But among those are very rare and well-preserved portraits of
Countess Varvara Sheremeteva and her husband, Vladimir Musin-Pushkin, owners
of the Pokrovskoe estate. Several of the plates among the Library’s holdings were
made by professional daguerreotypists, such as Carl Peter Mazer, a good friend of
Semyon Korsakov and his family.

Hopefully, this publication of the daguerreotype collection of the Russian State
Library will be of interest to all researchers of the history of Russian photography.

The Russian State Library would like to express words of gratitude to the
Museum and Exhibition Center ROSPHOTO for publishing an entire volume of
their consolidated catalog fully dedicated to our collection of daguerreotypes.

N.Y. Samoylenko, Deputy Director of Exhibitions
and External Relations, the Russian State Library

and pupils’) notes on shooting conditions, process details, compositional ideas. All this
unique and very interesting material will certainly become a foundation for future
researches in Russian history, art and photography history, chemistry, etc. And the
works from “the Korsakov’s collection” will find a well-deserved place among the works
of prominent daguerreotypists, pioneers of photography from the earliest days of this art.

The catalog’s editorial board’s endeavors at discovering monuments of early
photography in the collections of state archives and institutions of the Russian Federation
have the ultimate goal of publishing the full body of extant “metal pictures,” not only
saving those from oblivion and “extinction” but also giving impulse to further and deeper

research of this priceless inheritance of our cultural history.

A.V. Maximova, Chair of the Editorial Board, Director
of Exhibition and Publication Programs, ROSPHOTO



0. SOLOMINA. THE KORSAKOVS' FAMILY ARCHIVE...

0. JI. ComomMmuuA

Pomosoit apxus RopcakoBhIX M KO/LIEKIIUA TaTE€POTHIIOB

C. H. Ropcaxosa B otmene pykonuceii Poccuiickoit

TOCYIapCTBEHHOM OMOINOTe KN

23 mexabpa 1918 r. B oTmen pykomuceit I'ocymapersensoro Pymsam-
I[EBCKOTO My3ed IIOCTYIIMJI POLOBON apxuB IBOPAH Hopcakoseix,
5BAKyMpPOBAHHBIH 110 pemeHuto oubmuorevroro ornena Hapoxroro
KOMICCApUaTa IIPOCBeINeH A 13 uMeHuA Tapycosa, [Imurposckoro
yesna, Mockosckoii rybeprmu. B kuure mocrymmennii Pymanmesckoro
Myses 65110 ormedeno: «[locrymenne 1918 r. 23.12. [Apxus] Hopca-
xoBerx. NoNe 307-312. [lepenano. [Tomemeno B . No 3»*. 9o mom No g
10 Moxosoii ynurie, nussecrusiii kak [lom [lamkosa, roe pasmecrunca
oTmen pykomnuceit PyMaHIEBCKOTO My3es.

[ocme Oxrabpsckux gued 1917 r. Pymannesckuit Myseit mpuH -
MajI MHOTHE APXUBHL U XyIOKECTBEHHBIE IIEHHOCTY U3 HAIIMOHAJIV -
3UPOBAHHEIX UM OPOIIEHHBIX BIAJENBIAMHI OIMOCKOBHBIX MMEHIIH.
Ha Tapycoso oGparu BHEMaHUe cOTPYIHUK OTAena pykomuceii ['PM
u wieH Myseitnoi kosternu Haprommpoca H. II. Kucenes, koro-
PBLIt COBMECTHO € BMuccapoM bubmuorevnoro oraena Haprommpoca
W. B. Unpusckum ¢ 15 w0 17 okTaA6pa 1918 1. mocerun Tapycoso u 03~
HaKOMUJICH ¢ apxuBoM i 6ubnuorexoit Kopcakossix. YTo6s1 saururuts
ApXWB OT TATbHEHATINX XUINEHIIA, Ha IBEPH KOMHAT OBLII HAJIOMEHE
CypryduHbIe Iedary, a smuccapsi Hapxomipoca sepHymucs 8 Mocksy,
I7ie IPOABHIIX OOJBILYI0 HACTOMINBOCTS B IOy IEHIH CPENCTB LA
9BaKyanuu apxusa 1 Oubamorexu. JleHsru GbUIN BELIETEHDL, 1 CO 2 TI0
7 ,zLe}ca6pﬂ 1918 r. W. B. Wnsunckuii 8 Tapycose maxyer apxus 1 4acTs
Oubnuoreru (BCIO €€ yBESTH OKA3AI0Ch HEBO3MOKHO). B paGore emy
nomorayanpasaydka G. H. Kopcakosa—Codra Huxomaesna Kopcaxo-
Ba, KOTOpas aTpubyTIpOBaIa H300paKEHIA, CUCTEMATH3NPOBANIA 10~
KyMeHTHL. MmsuHckuit ocrasu onvcarue noMa B Tapycose: «...ciaemy-
€T OTMETUTH UCKIIOYUTENBHYIO TIIATEbHOCTD, [OBELEHHYIO IO KyJIbTa,
C KaKOI COXPaHATIOCH HOKOJIeHHAME KOpCaKkoBHIX HACIEnUe IIPELKOB
B BHLIE APXUBOB, (DAMUIIBHBIX IOPTPETOB, YIEHNIECKUX TETPALEI,
06CTaHOBKY KOMHAT U IIp. u mp. Biaromapsa sromy obcroarescTsy B
Tapyccrom moMe samedaTiIesacs JKUBHb HECKOIBKUX OCTET0BATEIEHO
CMEHAIOIIUXCA TIOKOIEHNUH, a IIOTOMY BECh JIOM, XpaHAIIUIL B cebe
I€PTHL TO MM MHOM SIIOXY, IIPEICTaBIACT Ge3yCIOBHBLIA MHTEPEC CO
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BCeil cBOEt 00CTAHOBKOIA. Han6onbn1y10 € IEHHOCTD IPEICTABIIAET,
HECOMHEHHO, apxuB»*. ApXuB GBI yIIAKOBaH B 33 AILINKA, B IBYX U3
Hux Haxoguiucs 61oct C. [anemana, ocHOBaTea rOMeOIIaTUY, U IBa
uepena, croasmue Ha mucsMerHoM croney C. H. Kopcakosa; omus i3
ATUKOB OBLT 3aHAT fareporuaMu. Kak numrer B orgere Mnsuuckmii:
«Ilo mocTaBIeHIY HBAKYMPYEMOT0 KMYLIECTBA HA CTAHIINIO, TAKOBOE
OBLIO B3BEILICHO HA CTAHIIMOHHbIX BECAX, [PUIEM B HEM 0Kas3aIoCh
121 Iym»3, T. €. 1 982,06 KI.

Kuury us 6ubimroreru KopcakoBEIX OIIay B OCHOBHOE XpaHEHE
Jenunxu, apxus — B Oren pyxomuceii, mpu4eM OH JOII0€ BpEMA
ocTaBajica HepasoOpaHHBIM, JIMIIG K CepeTuHe 1930-X IT. 65ia 06-
paboraHa JacTh, BKIIOYAIOINAA IIEPEIUCKY ceMbu opcakoBEIX ce-
penuusr XVIII — mavana XX B., 1 JOKYMEHTSHI, KaCAIOLIMECA OTMEHBI
KperocrHoro mpasa B Poccnn u monomenus nexabpucros 8 Cubupu.

Hpyras 4acTs apxuBa, COfepKAIIAL JaT€POTHUIIB, PUCYHKH, CH -
JysTHL 1 pororpaduu, mocTynuia B 06paboTKy B Hadae 2000-X IT.
M TOJIBKO C 2010 . CTajIa JOCTYIIHA uccienoparenaM. Vimenno stum
06CTOATEIBCTBOM 1 0OBACHAETCA TO, UTO arepoTuIrt KopcakoBsx 1o
HACTOAIIET0 BpEMEHH He OBLIM M3BECTHHI CIIEIIMATNCTAM II0 HCTOPHUI
¢ororpaduu 8 Poccuu.

O6parumces  cosmarento komnexuun nareporunos Ceméry Hu-
kosaesnay Kopcakosy (1787—1853). Ilo xapaxrepucruxe, manHoi
N. B. UnprHCKIM, 5TO OBIL: «I€I0BEK, IO KOHEIl JKU3HY II0Ib30BaB -
IIHHCA TATEKO 33 IPEeIaAMI €I0 POJHOTO ye3/a PEILyTaIluell Myaporo
crapIra, K KOTOpOMY IIPHesKany 3a copeTaMmu u Gecemoit, — Cemén
Huxomnaesuy Kopcakos, 1o ocraBmimMcs mociie HEro PyKOILMCAM 1
KHIDKHEIM MaTepHajaM, JaxKe [0 BCei 00CTaHOBKe ero KabuHeTa, Co-
XPaHABILIETOCA IIOCIIE €T0 CMEPTH IIOCIEAYIOMNMY IIOKOIICHUAMY B
TIOJTHOM HETPUKOCHOBEHHOCTH, IIPEJICTABIAETCA TNIHOCTBIO, OKYTaH-
HO¥ HEKOTOPOU TAMHCTBEHHOCTHIO, B BEICIIEH CTEIIEHY CBOE0OPAsHOM
Y MHTEPECHOII»*.

Csua Boennoro naxenepa Hukonaa MiBanosiraa Kopcakosa u pon-
Hoii cectpsr agmupana Huxonas Ceménosuua MopasuroBa, AHHEI

C. H. Kopcakos. Ycans6a Tapycoso. Jlareporumn. Cenradps 184.3. Kar. 101

0. CO/TOMWHA. POAOBOV APX/B KOPCAKOBbIX...

S. N. Korsakov. A View of the Tarusovo Manor. Daguerreotype. September 1843. Cat. No. 101

Ceménosusr HopcakoBoii, OH paHO OTEPAII OTIA: TOT Oorub 28 aB-
rycra 1788 r. (H. 1. Kopcakos mpu ocmorpe yrpermnenuit Ouakosa
IIOCKOJIB3HYJICA, YIIAIL B POB U HAKOJIONCA Ha COOCTBEHHYIO LIIIIATY).
[Moce emepru Myma Arna CeménoBHa nmepeexaia k 6pary — Hukonato
Mopasunosy, B ero zome u momaydusi romamrsHee obpasosarue Cemén.
B moM MopaBrHOBBIX IPUXOAMIY IIPETIONABATENY 13 TMMHASUU U
MocxoBckoro yHuBepcuTeTa c IEKIMAMY 10 PU3KUKE, MIHEPATIOrUH,
TexHOIOruu, noruke; yuran Kypc ucropuu X. A. llnemep; nereit yumnu

pa60TaT1> C MUKPOCKOIIOM ¥ IPYIMMHU TEXHUIECKIMHU npn6opaMn.

Yaenue mpobynuio nHTEpec Kk m306perarensersy y 'oHoro Hopcako-
Ba—yBJIE€YEHNIO, KOEMY OH He MUBMEHIJI IO KOHIIA CBOeH #u3Hu. Bap-
XVIBE XPAHATCA COCTABIIEHHBIE MM 3aIIUCKH, 03araBieHHble «CIIHcoK
MouX U300 peTeHI» , U OIHO U3 IIEPBHIX ero n3obperenuii — «Taba-
KepKa ¢ 3epKaIaMU 71 OIIPeieJIeHIA PACCTOAHNA» , M3TOTOBIECHHAA
umB1812 1. Ilepen emeprrio 81853 . Cemén Huxomaesmry cocrasmaer
samucky «UTo MHe ymamocs H306peCTH MIM OTKPHITH IIOJIEBHOT0», B
KOTOPOIT JaeT OLIEHKY CBOMX n30bpeTeHuii, Beimenas: «1. B.... romy
CTEKIIAHHBIE IIEPhA KOHUYECKUe, ONobpeHHbe AKaTeMuell HayK.
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0. SOLOMINA. THE KORSAKOVS' FAMILY ARCHIVE...

2. JepKanpHEIA yIiIoMep, onoOpeHHslit AkameMueii Hayk. 3. B 1825
MOIO CIIMPATIBHYIO IIPOCTYIO JIECTHUILY. 4. B. .. Oy 0COBEHHBII CI10-
€00 HATJIANHOTO M300PAKEHIA KPACKAMY CTATUCTHIECKUX U JPYTHUX
YUCITUTEIBHBIX JaHHHIX, 00/I€TIai0TIX BEIBOIHL PE3YIBTaTOB. 5. Ompe-
IeJleHUe BpEMEHH 0COOEHHBIM 3HAKOM 1A KX/IOT0 JHA B CTOJIETHE,
osHavatomue (¢ 1824 roma) ron, MecaL, YNCIO, IEHD HELEIY U IIPH-
GnmsurensHo Haxe dac. 6. omeonarnyeckas kapMaHHAsA alTeKa C
CYXHMU KPYIIMHKAaMH. 7. BO3BMOMHOCTD LOBECTH FOMEOTIATHIECKOE
CPELCTBO 10 HEUMOBEPHBIX meteHui. 8. CIroco6HOCTS 3apaKeHu
rOMEOIATUIECKHX KPYIIMHOK Yepe3 COMPUKOCHOBEHIE ¥ TPEHUE.
9. YnorpeGneHue HIOXaHUA KaK crocola (B HEPENKUX CIydasx) Ipu-
MCKaHWA M3IUIIHETO TOMEOTIATHIECKOTO CpencTaa. 10. Kapmanusiit
IAIBHOMED BCEMEPHO yiKe BymoTpebienny mpu cséMrax»S. Hak Bunuo
13 BTOTO CIIMCKA, OCHOBHBIMY HAIIPABIEHUAMY U300peTaTesIscTa
OBLIH OIITHKA, TOMEOIaThs, nHpOopMaTuKa, (poTorpadus.

Buemne musnp Ceména Huxomaesmaa Maimo oTimyanacs oT u3HI
pamosoro xeopanuta XIX B.: B 1805 r. mocTymu Ha ciyx0y B apxus
Kommeruu nHoCTpaHHBIX eI, 3aTeM CITYKIUI B MOCKOBCKOM 3€MCKOM
Boiicke, KoTopoe Bosriasial ero gana — H. C. Mopnsumos, 81812 1.
serynu B C.-Ilerepbyprekoe omomraenue, B ero cocraBe y4acTBOBAIL B
GOEBBIX IENCTBUAX, «B CPAKEHIM IIPH PeKe Bepesure momydu serkyio
KOHTY3HIO ITyJIeH B IIpaBhIii 60K»; Y4YaCTBOBAJI U B 3aTPAHMIHBIX ITOXO -
max pycckoit apmuu B1813-1814,IT., 32 4T0 OB HATPAXKIEH OPIEHOM CB.
Biamumupa 4,- 1 cremery ¢ 6aHTOM, OpIeHOM CB. AHHBI 4,-i cremenu’.

B1817 1. on moctynaer Ha ciryx6y B C.-Ilerepbypre 8 Munucrep-
CTBO MONULINY, ¢ 1821 T. HAYNHAET 3aHUMATHCA 0OPaBOTKOM cTaTh -
CTUYECKYX CBEIEHUI, CTATUCTUKA CTAHOBUTCA OCHOBHBIM CITyEeOHBIM
sanaTueM Ceména Hukomaesmda. O6paborra GOIBIINX MACCHBOB MH -
(bOpMaI_[I/II/I HpI/IBO,[[I/IT €TI0 K I/I306peTeHI/IIO <«MAaIlIWHBbI OJI1 CpaBHeHHﬂ
upeit», win «upeockona». OCHOBHBIM HOCHTEIEM HH(OPMAIIY B
STOM yCTPOWCTBE GBI ep(OKAPTHL, XPAHUBIIIECH B CIIEIIAAIBHBIX
KapTOTEKAX U aBTOMATUYECKH COPTUPOBABIINECH II0 3a[aHHBIM IIPH -
sHakaMm. B 1832 r. Kopcakos nmocsuraer 8 AkameMuio Hayk onucasme
CBOEro n300PETEH N, eT0 PACCMATPUBAET CIIELINaIbHAA KOMUCCHA BO
riase ¢ maremarukom M. B. Ocrporopckum, u orkmonser mpoext. Bro
BpeMs MHTeJUIEKTyaIbHble MamrHbl HopcakoBa He IOy I/IIU IIPAK-
Tgeckoro mpumenerns, xors cam Cemén Hukomaesnd ucrons3osan
«HUIE0CKOI» JJI COCTaBIeHKA 6a3 JAHHBIX II0 TOMeomaTu’.

B apxuBe 0TIOMUNINCH MHOTOYUCIIEHHbIE CTATHCTUIECKUE Ma-
tepuais, Kotopsie Cemén Hukomaesud cobupait, BHIIOTHAL CBOK
ciyxeOHbIe 00A3aHHOCTH: TabIrIa CIpaBoYHbIX HeH B Mockse 3a
mepuox, 6oJIblIe [BaNIATH TeT— € 1819 110 1840 I'., KaPTHL OTHOCHTEIb-
HOI1 HACEJIEHHOCTY KAKIOTO yes/ia LeHTPaIbHBIX TybepHuit Poccun,
CBEIEHUA O [[BUKEHIY HAPOIOHACEIEHUA II10 MOCKOBCKOM emapxuu
1 Ip. MATEPUAIIBL, CIIOCOOHDIE 3aMHTEPECOBATH COBPEMEHHOTO HC-
cregosarend. Crarucrudaeckue paborst Kopcakosa jieriau B oCHOBY
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sKoHOMUUECKoit reorpaduu Poccun; 1847 r., omenus ero saciyru,
Pyccroe reorpaduaeckoe obimecrso usbupaer Ceména Huromaesuaa
CBOMM JIefCTBUTEbHEIM WieHOM®. 3 nexabps 1842 r. Kopcakos Bai-
XOIUT B OTCTAaBKY B YMHE TEHCTBUTEIHHOIO CTATCKOTO COBETHHKA.
Cemeitnas xusus Hopcakosa ciiomkuizach rapMOHAYHO: B 1818 T.
on xenunca Ha Copre Hukonaesne Mopnsurosoii, nogepu Hukomas
Muxaitnosuua u Exarepunst Cepreesust MopaBIHOBBIX, C KOTOPOA
CYACTIIMBO IIPOMKILI 0 KOHIA CBOEH ku3HU. B Gpake OBLIO poxIe -
HO 11 ieTeil, BO€ U3 HUX, K INIyG0daillieMy COMKIEHIIO POLUTEIIEH,
ymepuu B erckom Bospacre. B1827 r. Kopcakoss mepeesxator Bycams-
6y Tapycoso Jmurposckoro yesna Mockosckoii rybepaun u mepe-
CTpamBaIoOT €€ [0 CBOEMY PasyMEHMIO, BOCIIUTHIBAIOT IeTei, 00IatoT-
ca ¢ GmmrafmuMu cocefaMu'®. 3HaKOMACH ¢ apxuBoM Hopcakoserx,
omymaents cuity tuaHocTu Ceména Hukonaesuda, BrICTyIIAOIIET0
B PAa3IMYHBIX HIIOCTACAX: YMHOBHUKA, n3006perareind, puaocoda,
TI06AIIEro 0TI ¥ BocuTarend. B goHme xpaHUTCA CTHXOTBOpEHIE
Amnexcarnpa Cepreesuya Hoposa, mureparopa u mosra, ero 6parss —
Aspawm, Bacwmii u Imurpmit Hoposst — 6sumu pyssamu Kopcakossix
u cocenamu u3 umenna Hagexnuro. CruxoTBopeHme 03ariaBieHo

«[lomouagner» u mocsameno Cemény Huxonaesuay Kopcakosy:

«Ho Becen My, xpanumerit Borom:
Brymaer xire6 cBoux Tpymos.

W nax cBATHIM ero moporom,
Upenyer mOIK CHPOT U BIOB.

Kax a6mons, napuma cana,

Hena cpoit mwion emy mana,

W kax moberu BuHOTpaza,

Ero nreHuE! KpyroM croia.

Omu pactyT, ¥ ¢ Ka#IBIM TOLOM
CeMbA yMHOKIIACH HAPOTOM» .

B 1828 r. Cemen Huxonaesua ysiexaerca romeonarueit, feaer
GOJIBIIIME YCIIEXU B PA3BUTHA STOT0 HATIPABICHIA METHUIHBL, JIEIUT
TOMEOIATHIECKAMY CPELCTBAMY 3a00JIEBIINX WIEHOB CEMbH, APy3ei
¥ 3HAKOMBIX, OKPECTHBIX KPECThAH. Bo BpeMsa BOJIBIINX AITUIEMU
xosepsl B 18301831 rr. 118471848 rr. Kopcaxos 6511 m36pas a8o-
PAHCTBOM Ha IOIKHOCTS OKPYMKHOTO MHCIIEKTOPA XOJIEPHEIX OOIBHIAIL
BMockoBCKOM ryGepHu 11, He 604Ch 3apa3UThCH, eXELHEBHO HaBEIAIl
3a00JIeBIINX KPECTAH [IMUTPOBCKOTO yes/1a, I X TOMEOIaTHYIe -
cxuMu cpencrBamu. HopeakoB pasBuit ps mosoxeHAil B roMeOIaTyu:
MMEHHO eMy IIPHHAIEKNT CII0CO0 COXPAHATH B CAXAPHBIX KPYIIMHKAX
TOMEOIATHIECKIE JIEKAPCTBA, YTOOBI UMETH BO3MOKHOCTD Opars UX ¢
coboit; MeTonuKa 1060pa JIEKAPCTB IIPU OMOLIY HIOXAHUA; METO]
IIPUTOTOBIEHNUA IEKAPCTB, TAK HA3BIBAEMBLH CII0COB OLHOM IPOOHPKH.
B Hacrosmee BpeMa roMeonaTHYECKIE TEKAPCTBA, IPUTOTOBIEHHELE

0. COJIOMUHA. POOBOVI APXMB KOPCAKOBbIX...
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1o merony C. H. Kopcakosa, mupoko ucmosssyiorcs Bo Ppaniuy u
Benprum, a caM MeTof IIpuBeNeH B TOMEOIATHIECKUX (DapMaKOIIeAx
CHIA u BerruroGpuranuu®. B apxuse HopcakoBsix xpaHuTCA ITHCEMO
C. Tamemana, B KOTOPOM OCHOBOIIOIOMHUK TOMEOTIATHH OTMEYAEeT:
«fl Bocxutarocs HeycTaHHBIM PBEHUEM, KOTOPOE MO3BONIHIIO Bam Ha-
CTOJIBKO M3Y4UTH HAIIE IENUTETPHOE MCKYCCTBO TOMEOIIATHHY, ITO0-
OBl IMETH BOBMOKHOCTH JIEIUTH WieHoB Baureil cempu u 6efHAKOB B
OKpYT€, & TAKIKE C €TI0 IIOMOIIBIO IIPOHUKATH B TANHBI IIPHPOIHL, KAK
Bsi mokasanu 5TO B CBOMX 3aMedaTeNbHBIX 3aucKax»>'s. B xabunere
C. H. Kopcaxosa crosan 61oct ['anemara, IpuciaHHEIil My B ITOZAPOK
nerepbyprexum romeonaroM M. I1. MukianmeBckiM «B 3sHAK yBaKeHIA
HOBBIX MOJIOZBIX y4eHIKOB [aHeMaHa K O[{HOMY 13 CAMBIX PEBHOCTHBIX
¥ NCKPEHHUX ITOCIIEIOBATENIEH ero» ',

YBII€UeHNE TOMEOTIATHEH IONIEPHKIBAIIO ¥ MIIAfIIIIEE TOKOJIEHIE
Kopcakossix. B apxuse coXpaHHIICh TOKYMEHTSI O IIOIIBITKE CO3L,ATh
B 1859 . Pyccroe romeomaTuaeckoe 06IIeCTBO: IIPOIIEHUE HA IMA
munucrpa sayrpensux nei C. C. Jlamckoro, o0pAcHUTEIBHAA 3aTIICKA
Bpadveil-roMeonaros, IPOeKT ycrasa Pycckoro romeomnarnaeckoro
obmecrsa. Cpemu IIOAIMCABIINX B IHCIIE IEPBHIX CIIEAYIOT UMEHA CHI-
noseit C. H. Kopcakosa — Cepresa u Anexcanmpa's.

Cemén HuxomaeBudu yBrexanca M3y4€HHEM €CTECTBEHHEIX U
¢usuveckux Hayk. B ycane6rom nome B Tapycoso 651t 060pymoBan
(usuaeckuil KaGUHET C TEIECKOIIOM, 3IEKTPUIECKON MAIINHOI,
npubopaMu LA IPOBENeHUA (PUSHIECKUX U XMMUIECKHX OIIEITOB,
MBroTOBIEHHBIMH 110 YepTexaM Kopcaxora. Cormacuo crnucky, xpa-
HAILIEMYCA B APXUBE, CPEIU 060PyLOBaHNA TOMAIIHeH TabopaTopuu
B 1848 r. uncimIHCch IpenMeTE foMalHel obcepsaropuu u GoTo-
naboparopuu: «...2. Texerpad, 3. O6cepraropus HeGecnas; 5. Ha-
Mepa ob6ckypa HapyxHas; 6. Hamepa o6ckypa BHyTpenHAs; 4. Hamepa
obckypa comrna i Mecana; 7. COTHEeIHEIH MUKPOCKOII, IUIH KaMe -
pa obcKypa MUKpocKomudeckas; 9. Pasioxenue cera IpusMoio;
10. 3purensHan tpyba; 11. Eomosa apda; 12. Berpanas Tpyba; <...>
14, Ix0; 15. Temeckor»™.

ITo moxymenTam, xpasamumca B pore KopcakoBEIX, MOMKHO IIpo-
crequts myTs, mpusenuit Ceména Hukomaesuya k sanaTuam ¢poro-
rpagueit. OH ¢ MOJIOZOCTH YBIIEKAJICA PUCOBAHIEM U XKUBOIIKCHIO,
Gpan ypoku y rpodecCcrOHATBHEX XyT0KHUKOB. B dhonme nmerorea
€r0 PHCYHKH apPXUTEKTYPHHIX IaMATHIKOB MOCKBEI 11 €€ OKpecTHO-
crei mepBoro gecaruiterya XIX B.; MEOTOYICIEHHEIE 3aPHCOBKIL, CIIE-
JIAHHBIE BO BPeM# CIIYKObI B OLIOTIEHNH 1812 T., PUCYHKY TOPOIOB,
KOTOpEIE OH IIOCEIIAI BO BpeMA cO0pa CTaTUCTUIECKUX CBEIECHII B
18201835 rr."? Coxpanunucs pucynku Ceména Hukomaesuua, or-
HOCAIIMECA K IepecTpoiike ycazebuoro moma 8 Tapycose. Pucynku
KopcakoBa JeMOHCTPUPYIOT €T0 CTPEMIIEHHE K TOKYMEHTAIBHOM
4€TKOCTH M300pakaeMoro 06bEKTa, TIIATEIbHYIO0 IIPOPabOTKy JeTa-
seit. Jna Toro 4T06GH CO3MAaBATh JOKYMEHTAIBHO TOYHBIE PUCYHKY,
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Heunssecrusiii asrop. lloprper H. H. JIssosoii. Kanorumua. Konen 1850-x

Unknown. Portrait of N. N. Lvova. Calotype. Late 1850s

Kopcaxos obparmaerca K UCIIOIB30BAHIIO ONITUKY U CBETA IIPH UX
CO3IAHUM. Yi#e B1810-X IT. OH HAYMHAET SKCIIEPUMEHTHPOBATE C Ka-
Mepoii-o6ckypoit. Tak, B sanucHoOi KHMKKe, 03artaBieHHOM «CMecs,
WUIH BEIIIMCKY U3 KHUT U JyPHAIOB, PA3HOPOIHBIX 3aMeYaTeIbHBIX
npousseneHuil u tanHsx»>, Cemén Hukomaesuy, KOMMEHTHPYH BB~
IIHCKY U3 PPAHILy3CKOT0 *KypHasa 06 usobperenun larepaB1839r.,
nobasnser: «Emé 81817 usyqu 8 tome Karuesa mporus Kamentoro
tearpa [B C.-Ilerepbypre], mpuxopuia MHE MBICITb CEIATH IIOCTOAH -
HBIM H300paKeHye B KaMep-00CKyp, ITOCPEICTBOM JeHCTBIA CBETa
Ha GyMary, IIOKpBITYI0 PACTBOPOM COJIEKKCIOTo cepebpa (muriate
D'argent), Ho IPOBENEHHBLE MHOIO TOTTIA M€ OILBITHL OBLLY COBEPIIEH -
HO OesycremHe> 2.

X09erca OTMETHUTS, YTO yBIICIEHIE MEXAHMIECKIMHE 1 OLITHIECKI -
MU IIPHCIIOCOOIEHIAMY JJIA IOy IEHUA N300PaKeHUA GBLIO XapaK-
TEPHO 1A ToTgarHero obmecrsa. Moxuo npepmomoxurs, aro Cemén
HukomaeBud mpy prcOBaHUY ITOIB30BAIICA M KAMEPOM -JIIOCUIOM.
[IpuGop GsL1 3amareHToBaH B 1806 I. aHIIHiACKUM pusuroM Boi-

JIACTOHOM ¥ TIPEICTABIAI CO00iT IPU3MY, Yepe3 KOTOPYIO IPOXOMAT
JIyqH CBETA, OTPAXKAACH B HAKIIOHHOM 3€pPKaje, OHM JAI0T H306pa-
meHue npexmera Ha Gymare. G IOMOIIBIO KAMEPHI-JIIOCHEL MOMKHO
GBLIO IO IHUTE IIPABMIIBHOE IIOCTPOEHYE IEPCIIEKTHUBEL i TOOKTHCA
HaubOIIBIIEro CXO/CTBA C BUAMMBIM 06beKkToM. U x0T4 cpemu omnmca-
Hua npubopos kaburera Kopcakosa sror mpubop He yroMuHaeTcs,
B IOMAIIIHEM JKypHAIe «3eMIIAK» eCTh 3aMeTKa o Busute B Tapycoso
cocefieil 1 IOKa3e XyLOMKECTBEHHEIX PaOOT, COEIAHHBIX C IIOMOIIBIO
xamepsr-siocunst Ceménom Hukonaesuaem®.

B nauare 1820-x rr. B poccuiickom obmecTse GLIO pacmpocTpa-
HEHO MBTOTOBIEHNUE CHIIYITOB C IIOMOIIBIO PUCOBATHHOM MAIIMHEL,
nnu cunysrorpada. Pucosanpnan Marnmsa mpeycrasiaia co6oi mo-
JIIIpO3pavHOe CTEKIIO U IIAHTOrPad, aBTOMATHIECKY YMEHBIIABIIITH
KOHTYPH u300paéHHoro. CHIIysT, IOy Y€ HHELN TAKIM CIIOCOG0M Ha
4épHoii Gymare, HaxkTeuBaIu Ha 6embiil POH, ITOMEILIAIH IO CTEKIIO
¥ OKaHTOBBIBAIY B paMKy. HOI IOMeELIAIi HECKOIBKO CHAILy9TOB B
oxxy pamky. Kopcakosy G511 61130K TaKOI ITOAXO, K PHCOBAHMIO, 1
OH HAaYMHAET 3aHIMATHCA MSTOTORIEHIEM CHIIy9TOB OKPYHAIOIIIX
ero smozieit. B some KopcakoBeix mossiaeTca pucoBaibHas MaIImHa™ .
B ¢orne Kopcakossix xparuTca 841 cuiryst, H3rOTOBIEHHBLH He-
CKOIBKUMHE ToKoneHuAMU HopcakoBbIx, BTOM 4rciTe Y€ PHbIE CHITySTH
B paMKax, a TAKiKe CIJIySTHI, BELIIOJHEHHEIE Ha Oesroil Oymare — 3a-
TOTOBKY K IIOPTPETaM. DOIbIIas JacTs CIIIySTOB IOAINCAHA — KTO
U300paKEH U COOTHOIIEHNE M300PAKEHNA C MCTHHHBIMU pasMepa-
Mu mopTperupyemoro. COXpaHMIICA CIIMCOK JIHII, C KOTOPHX CHATH
cumystsr, cocrasiaenusii C. H. HopcakossiM 81824, 1. B sToM criucke
nepedncieHst bosee 50 pombix 1 6nuskux: MopnsuzoBsr, Mypassé-
Bbl, CTOJIBIIIMHBL, YIUTEIIA, [YBEPHAHTKY, HAHU U IP.* 3aHUMAIUCH
M3TOTOBIEHIEM cHLysToB 1 ety Kopcakosex— Cepreit® u Harasss, a
raxoxe BHyKH. CuirysTsl, xparamuecs s pore Kopcaxoserx, memanucs
u B 1840-€ —1850-€ IT., OHOBPEMEHHO C U3TOTOBIEHUEM JAT€PO-
THIIOB, — II0-BUSMMOMY, CUIIySTHOE H300parKeHne PeIoIaranioch
IOIOJHEHIEM K M306PaKEHUIO, IOy IeHHOMY Ha JarepOoTHUIIE.

Hauano 1839 r. mpunecio ussecrue 06 n306peTeHnn farepoTuna,
4TO IIPOUBBEII0 cuiIbHOe BriedaTnenue Ha Ceména Hukomaesuya. Bero
3aIMCHOI KHIDKKe nMeerca Boinucka u3 Ne 2 «OrevecTBeHHBIX 3a-
micox» 3a genpais 1839 r. 06 usobperennu gareporuia: «Beprocrs
JarepoTHIa yIUBUATEIbHAA MUKPOCKOTIMYecKan: dacTs [Taprmka 6rima
C/ieaHa Ha JOCKe BeJIMYMHOM B KBAIPATHBIH mosyapiuH. Moo cebe
IIPENCTABUTSH, 10 KAKOW CTEIIEHN B CeM pasMepe OBLIM yMEHbIIECHE!
BHEIITHVE IPEIMETH]; HECMOTPA Ha TO, IIPH HABELEHIU MUKPOCKOIIA
Ha HEKOTOPELE IIYHKTHL BTOM KAPTUHEL C yAUBIEHIEM 3aMETIILH, YTO
HAa OTJETBHEIX JOMAX MOMKHO OBLIO IPOYECTh MM XO3AWHA 1 JPY -
rvie Hagmucy, oOBIKHOBEHHO Ha noMax OsrBatomnue»?3. Msobperenue
JarepoTuIa BIOXHOBIUIO HopcakoBa Ha caMOCTOATENBHOE 3aHATIIE
mareporunueii. He cirygaiizo yxe B184.0 1. B ero kabunere moasnaerca
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Hewussecrusrii asrop. [loprper B. C. Kopcakosa. Kamorumusa. Havamo 1850-x

Unknown. Portrait of V. S. Korsakov. Calotype. Early 1850s

HOBBIH anmapar, KOTOPHIM OH CHUMAET YIEHOB CBOEI CEMBH, Mpy3eit
u cocefelt, ycamp0y. K comxaneHuro, He yIamocs yCTaHOBHTH, KAKIM
HMMEHHO anmnapaToM mous3osaica Kopcakos, Ho, 3Had ero TBopue-
CKYI0 JKMJIKY, MOMHO IIPEIIOJIOMUTH, YTO B KOHCTPYKIIUIO IllIapara 1
METOLUKY IIPOBEAEHIUA CHEMOK MM TOMKE OBLIN BHECEHE! M3MEHEHUA.
Beposaruo, mcmoms308anucs Bee 3 KaMepsl 0GCKyPHI, HAXOMUBITHECH
Bero kabunere. Brrronucaress Tapycosa, 0¥ 13 CBIHOBEH — O UH -
HapnaTunerHuii Anexcaunp Kopcakos, muier B fHEBHUKE 5§ alpesd
184a1.: «[lamenbka cHUMAI caMBIM GOJIBIINM HAT€POTHIIOM MAMEHB-
xy u Haramy, Ho emy He ynamocs»*¢. [Ipucrymas k pabore, Kopcakos
OIMpANICA Ha MyOIMKAuY 00 HTOTOBIEHUY TAT€POTHUIIOB, & TAKKE
KOHCY/IBTHPOBAJICA C JAT€POTHIIMCTAMHU, KOTOPHIE YiKe 3aABMIN ceba
Kax PO ECCHOHAIEL.

B nawane 184,0-xrr. cocrosmocs suakomcrso Ceména Huxomaesu-
Ya c IEpPBEHIMH JaT€POTUITHHIMY MacTepam, paborasmumu B Mockse,
0 4€M CBUIETEIIBCTBYIOT COOTBETCTBYIOIIUE 3AIIVCH B JHEBHUKE ATIEK -
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canzpa Kopcakosa. Hanpumep, samuce o126 mag 1842 r.: «[lanenska
BosmI MeHA K [[IMuty, e CHEMAIOT TarepOTUIIHBIE TIOPTPETHI».
Pamunua «[lImut> BRBOTUT Hac Ha u3BecTHYIO B Mockse marepo-
THITHYIO MACTEPCKyI0, B KoTOpoi paboramu xumuk ®. lImunr 1 ero
npyr Anexceit [pexos®. ma ['pexoBa HEOTHOKPATHO yIIOMUHAET-
ca B 3anncubix Kumrkax C. H. Kopcakosa B 1842 r., rme on ormeva,
4TO HAMO CHenars Bo Bpems mpebsBanua B Mockse: «A. ®. I'pexosy,
wiacTussl, garepor[unuoe] sasen[erue] ocmorp», u B cremyrommit
Busut: «CHapsAL,. TaTpBaHOIIIACTUHOK ¥ ['pexosa»*. MoxHo mper; -
IIOJIOUTS, 4TO MUMeHHO 'pexos u mpuesmxain B TapycoBo KOHCYIBTH -
posars Hopcakosa B utone 1842 r. O6 5T0M BU3HTE UMEIOTCA 3aIIUCHU B
naesHuKe Anekcanapa: «16 utona. [Ipuexan nareporumssiii macrep,
KOTOPBLH /I [IATIEHbKY CHEMATB fiarepporuoM»*. [lanee B sanucax
oT18 mioHs: «/larepOTHITHBIA MacTep MHOTO y4/I IIAIIEHBKY, KaK HaIO0
00X0TUTHCA C 6p0M0M>>29; «19 MIOHA. ,ZLarepOTHnHmﬁ MacTep y Hac
Beé ocrasancs. [lamenska ckasai, 4o mact eMy cTexio (K0Topoe ToMy
O4YeHb HPABHIIOCH) , EXEN OH CIEJIAET XOPOLILYIO CEMEHHYI0 KapTHHY.
Jareporumnasrii Macrep caesai ise 0BoIbHO xopourre. Ilamenska mo-
JapuiI emy cTekno»3°. K coxanenuso, Ha COXpaHUBIIMXCA JATePOTUIIAX
HET OTMETOK 00 M3roToBIeHNH ux [ peKOBBIM.

[Tpuesskas 8 Mocksy u IlerepOypr mo mosry ciryxO6b! i 110 cemeii-
HEIM fesaM, KopcakoB 06A3aTeIbHO OMIOIHACT 3aI1aC PEAKTHBOB
1 ITACTMHOK [UIA JaT€POTHIIOB, IPpuobpeTaeT HOBYIO IUTEPATYPY,
3HAKOMUTCA ¢ paboTaMu JarepOTUIINCTOB. 3UMOM 1841 T., IIpIexas B
[Ierepbypr yerpausars csina Muxania B yaebHoe 3aBenenue, CeMEx
Huxonaesud 8 Marasune lllenens moxymaer ImIacTUHKY U CTEKTIA,
mpuobperaer y 3aMaeBa IUIACTHHKY, a Takxke xuMukarsr®. Bo Bpemsa
moesnku B MockBy B Mae 1842 r. on mocemraer MarasuH K. A. Bekkepca,
B KOTOPOM IIpHOOpeTaeT «...IUIacTHHKY (ppaHiysckue — 10 [mTyx],
marep. Buz, Kpemiia»3?, — 1o-BUAMMOMY, MIMEETCH B BULY PACKpa-
IIEHHOE ¥ OTPETyLINPOBaHHOE n3obpaenue Kpemnsa, cnemansoe
1o gareporuiy JlepeGypa 1842 r. Torna e y I'pexosa mpenmosara-
€TCA KYIIUTh «CHAPAL, TaTbBAHOILIACTUHOK U eJIe3HbIE JAIIETKI» .
3umoii 1846—1847 rr. Ropcakos esgui B IlerepOypr u ormernn s
cebs samaym: «...JAT€pOTUII ¥ IPod.; K fko6u ysHaTs 0 ero cmocobe
Ges crexuna; y lllememnsa cHUMKY ¢ Masio QOK. AIUIAMATHYECKHE; COTHIO
XOPOIIIO BHIIIOIUPOBAH. INTACTHHOK IO o6pa3qHKy>>33.

Kopcakos BELIIECHIBACT TUTEPATYPY, IOCBAIIEHHYIO U3TOTOBIIE-
HUIO JAaT€pPOTHIIOB, CIETUT 332 HOBUHKAMHU B 3TOM obiacTu, mpuob-
peTaer M3naHuA, BEIXOLUBILIE He TOIbKO B Poccuu, Ho 1 3a rpaHuIieit.
Kax tossko B Poccuu mosiBaerca Gpormiopa ¢ OIrcaHreM Ipoliecca
IarepoTUIINN, OHa OKassiBaercay Kopcakosa. [Tpu monroroske k ymo-
MAHYTOMY IIyTeIIeCTBUIO0 3UMOi 1841 r. B IlerepOypr ms yerpoiicrsa
coiia Muxaumna Kopcakos memaer ciemyronnyio samuch B 3l CHOM
kumxke: «Kuuru: o pororpaduu nosoe»3t. B karanore 6ubnuorexn
Kopcakoza, cocraBeHHOM IIepef €ro CMepThIO, B 1853 T., YHCIATCA
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53 MBAHNA [10 TEXHUKE H3TOTOBIEHIA JAT€POTUIIOB 1 (hoTOrpaduu
Ha PyCCKOM, HEMEI[KOM, (PPAHILy3CKOM, AHTITUICKOM A3BIKAX, BBIIIIE], -
mue 818391853 rr. Cpemu zux: 6pormiopst JI. . [larepa, Bermemmmme
B [lapwmwxe u Jleitnure 8 1839 r., pycckue usganus «Ceeromucs» u
«Ommcanne ynorpeGuerns nareporuna» (M., 1839), «IlomymapHsiit
Tpakrar 06 uckyccrse ¢ororpadumn>, usmaHusii B 1844 r. B [masro;
GPOLIIOPHI C OIMCAHIEM IIPOLECCOB M3TOTOBIEHUA AT€POTUIIOB 184.2
11843 r., Beimentuue B [lapuske, Jlonnone u Jlefiniure; MHOTOYHC-
JICHHbIE M3TAHNA II0 STOMY BOIIPOCY, IIOABUBIINECA B 18441853 I'T.;
11 BBIITycKoB xypHana «Mechanics™ Magazine», usgasasmrerocs Po-
Geprconom B Jlonmone, 3a184,6—1853 rr. 3.

K 1840 r. orHOCcuTCA 3HaKOMCTBO HOpcakosa ¢ xymomuMKOM
K. II. Masepowm, xoropsrii paspenut ysaederne Ceména Huxomaesu-
Ja arepOTUIIMEH U BIIOCTELCTBIY OTKPHLI ATEJIBE II0 M3TOTOBIECHHIO
mareporuros. Masep crarn 6mmgaiimum KoHCyIsraHTOM Kopcakosa
IO IaT€POTUIIMH, APYTOM IOMA, OO IOCIETHUX THEH CBOEH HU3HU
COXPAaHUBIIHMM JPYKECKUe OTHOIIEHHA I C leThMu KOopcaKkoBhx.

[TepBonagamsHo cremMknu mpoxonuny B kabunere y Geména Hu-
KOJIA€BUYa, A C HACTYILICHUEM TEILIOH II0TOIE — Ha Y/IHIlE IIEPE, 10~
moMm. (1842 r. cemeitnas naboparopusd GbiIa yecTpOeHa B IePEBAHHOM
n30yIke, cBOe0OPa3HOM CaloBOM IaBUIboHE ycamsbsr. «Hamporus
n30YIIKY, Te CHIMAIIU JAT€POTHUIIOM, OBLI JIyT yBECEIEHMIT C TM -
HACTHYECKUMHY IIPHCIOCOOIeHIAMY» . 3UMOIT CHEMKH IIPOXOIMILH
BIoOMe —BrocruHoi u B Kaburere Ceména Hukonaesuua. O6pexramu
mya cséMOK Ot cemba Kopcakossix, yeame6usiit mom B Tapycose,
poncrBenHuku u cocenu. K romy Bpemenn, korma Cemen Hukomaesua
YBIEKCA JaT€pOTUIIAMH, TPH CTAPIIHX CEHIHA yiKe yauauch B [lerep-
Oypre, IO9TOMY KAKIBIA NX IIPUE3T, B POTHOM 0M 00A3aTEIBHO 3a11e -
varnén Ha mwiacrue. Jliobumas monens—xena Codsa HukomaesHa,
KOTOpasd, HECMOTPSA Ha 3aHATOCTH BeIEHUEM IOMAIIIHETO XO3AMCTBa,
HUKOIZIa He OTKA3HIBATIACH IOCUIETH ITepes 06bekTrBoM. [IBOIopoTHBIit
6par Codsu Huronaesusr Hukomait Hukonaesma Mypassés Hassisan
eé «Codos [Tocanuuua»®, u gomeninue K0 Hac U300PAKEHUA TIO] -
TBEPIKIAIOT €0 IIYTIMBYIO XaPAKTECPUCTHKY.

Cosmanuem gareporunos B ocHosanHoi Ceménom Hukomaesmaem
Kopcakosem saboparopuu uMenusa TapycoBo 3aHMMAINCh BCE: €T0
CBIHOBBA, TOYEPIL, YIUTENA i BocIuTareny gereit. Jleru camu yncrunm
METAJLIYECKIE ITACTIHKY, JeNa/l ) IIACIapTy A/ nareporuios. Ilep-
oM tomorrarkoM Ceména Hukonmaeswya 6v1 core Cepreit, mpuexas-
muii u3 [lerepGypra B oTmyck eTom 1842 r. Moomoit mogmopydux
nomoran Gemény Hukonaesuday u mpoboBa 3aHUMATCA CBEMKOM
cam. «Cepése mau KOMHATY, YTO0BI OH B HEl 3aHIMAJICA JarepPOTH -
nom», —Hanucar Arexcannp Kopcakos B nHesHuKe 21 mion 1842 1.3°
B domne He coxpaHmMIOch CHEMKOB TOTO rofia, mommucanusix Cepre-
em Kopcaxossim. [Tocie Bosspaurerusa crapmero Gpara B Ilerep6ypr
IJIaBHBIM IIOMOILIHUKOM OTIIa cTaHoBuTCA Antexcanzp. JBeHammaru-
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C. C. Kopcaxos. Cuiysrer 3. ®. Cokomnosoii, M. Masepa u H. H. Uamosoii. Hagamo 1830-x

S. S. Korsakov. The Silhouettes (Profiles) of Z. F. Sokolova, M. Mazer and N. N. Ivashova. Early 1830s

JIETHUI MAIBIUK YBIEKCA IPOIIECCOM M3TOTOBIEHHA JAT€POTUIIOB,
COCTABUII €T0 IOLPOGHOE OIIMCAHVE, AKTUBHO YIACTBOBAT B CHEMKE.
CoxpaHmacs JTUIIB Of[HA IIACTHHKA STOTO IIEPHOJA C ero n3obpa-
xenueM. [lo-sumumomy, Anexcanpy GosIbiile HPaBUIOCH CHIMATS,
aHe [03UPOBaTh. B cBOEM IHEBHMKE OH OIIMCHBAET IPOLIEIYPY CHEM -
KU, KOTOPYIO IIPOBORUT oTel B asrycre 1844, r.: «Cy66ora 5 asrycra.
K mam npuexana Byraesckaa? ¢ Bocnurannuieii csoeit Jlumouxoi
[Onmmmmanoit]. Jesouka moBosHO xopoureHskan. OHa CKOpO 1Moz -
py#uiacs ¢ Aunenskoii [Kopcaxosoii] u Bce Bpems ryssna ¢ Heit B
cazy. 6 asrycra. Ilanenska xoten caumMats JIunmouky gareporuiom, Ho
PESBYIIKA He CHela CMIPHO, ¥ TaK KaK II0rofa 6bia macMypHad, T0
HeJb3A GBIIO0 JeNarh CIuIIKoM ckopo. OLHaKO 2 mOpTpera TOBOIBHO
XOPOIIIO yIAIKCh, 1 Byraesckas Basa ux ¢ coboii. 16 asrycra. [Ipuexan
u3 Mockss @. fl. Brymep?°, on npemne sranen TapycossiM. 20 aBry-
cra. [lanerpka 3aHAICA TATEPOTUIIOM U HAYaJl CHUMATH IIOPTPETSI C
Brymepa u Mumu [Kopcakosal, onu He 09€HSB yIOBIETBOPHTENBHEL,
HO HEKOTOPHIE BN IIPETIOPATOTHO ',

Yepes wersipe roza, B 1846 r., Anexcanzipa, Kak paHee ero crap-
mux Gparses, ornpasar B [lerepbypr mid moxydenus o6pasosanusd, u
Cemény HukomaeBudy HaqYHyT IIOMOTaTh B ChEMKAX OCTABIINECH JOMA
nouepu Bepa c Haranseit u csrrosea Bragumup c Anexceem. K 1847 .
B Tapycose ckiIambBaeTCA JOBOIBHO GOIIBIION POTOAPXIB— 7 ALIUKOB
¢ mareporunamu paborsr Ceména Huxomaesmya®®. K sToMy Bpemenn
CcBEéMOYHAA ITTONTaNKa Bo3Bpamaerca B kabuner Cemena Huxomaesnya
Ha BTOPOM STaKe TAPYCOBCKOTo foMa. Bor kak omuceiBaeTca KabuHeT B

samerke «Xopoo B Tapycose» B mypHaie «3emnak: «[logaumurecs
BBEPX II0 KPYIJIOH JIECTHUIIE, ¥ BB OKAXKETECH B CBATIIMILIE HAYKU: TAM
BMAaJIeHBKOM Kab¥HeTe HaliéTe BBI IIOIHEIE TOJIKY KHIT ¥ KAPTHHOK;
Ha CTeHe: IIOPTPETHI BCEX TeX, KOTOPHIX II061T TapycoBo, 1 MEKPOCKOTIL,
U alTeKy, i JaT€POTHIL, ¥ MHOTO PeIKOCTeH HalinEéTe 1 KAMENEK, 30BY -
muii morperscd. ... [lycro nu Bromose? Hamnere imu cysneHuit, muinu
ISt yMa? HOTOJIKyfITe C ITIaIIEHPKOM 1 BAM OTKPOETCA HOBBII MHIpP» 3.

Yeneuéunocrs Hopcaxosa chéMKaMu HaIIia OTpameHHe Ha
CTPaHUIIAX JOMAITHETO CEeMEHHOTO0 KypHaia «3eMIAK», KOTOPHIH
uspasanu geru Hopcakoserx B 1844—1854 rr. B syprarne onucrisa-
JCH COBBITHA MOBCETHEBHOM KU3HN ceMbi HOpCaKoBBIX, HOBOCTH
cocefieil, Tak Ha3bIBAEMBIE «3aIPaHUYHBIE HOBOCTI> . HypHam Bén
cHagana Anexcanzp Hopcakos, mpues:as B OTIIyCK, IIICAIIY CBOM 34~
MeTky Muxaui u ero apyr, csiH Onmkaiimero cocena Kopcakossix,
Biagumup Besobpasos, mocie orsesna Anexcannpa 8 [lerepOypr stum
sanumaiucs Haramsa, Bepa, Bragumup Kopcaxossr. B xyprane pe-
IYJIAPHO IOABIIANUCH CBEAEHHA 0 chEMKaxX. Bor 3amucu 3a 1844, T.:
«1—8 miona. llamenska IPHHATICA TOMXKE 33 CBOM TAr€POTUII U CHAI
noprper yuurensa [Anexces [lerposuua Cyb6orunal, Ho moBONBHO
TEMHO BBIITO. 19—26 uiona. CHuManu gareporunom moprper Hararmu
[Kopcaxrosoii], €€ HapAnuIu THPOIIBKOIL, B Y€ PHOM KPYIIIOH HLUIAILE, I
IJI¥ el B PYKY TUTapy —TOJIBKO IOPTPET HE YIAICH. 16—23 CeHTAOPA.
[Tamenska cuuMan gareporunom moprper Aumst [Tasmoswsr [Kopo-
GoBoit], Ho HeymauHo»*. B Brimyckax 3a 1845 r.: «27 Maa. [lanenska
IIpUHAJICA 33 arepoTut U, moitmas Bacunua Cepreesuya [Hoposal B
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caIy, CHEMAJI €T0 IIOpTpeT Boame nabymku»*. B Bermyckax 321846 T.:
«g0 auBap# 1846 r. Hapyurena rumuia 6osbmmx 3epKai — farepo-
THITOM» 4. Hareporumsi, caarsie Ceménom Huronaesudem, akTus-
HO PasJaBAIIUCh ¥ JAPUIIUCH POLHBIM U 3HAKOMBIM, KOTOPHIE JACTO
npuesxany B Tapycoso. Ocernsio 1848 r. tam rocTuna cemba Hukomnas
Huxomnaesuda Mypassésa ¢ seHO U TeTbMIL. DTOT BUSKUT HAIIEN 0T~
paxeHue Ha crpaHuIax «3eMiaka»: «19 okrabpa. Terymke [Haramse
I'puropresre MypaBs€Boii] MOKa3bIBAIY TAIEHPKUHBL TaT€POTHIIHL,
u oHa oTobpaa cebe HECKOIBKO, 2 IMEeHHO: Toprperst Hukoimas, ma-
MeHbKH, Hanensky, Bepst u Haramu»47. ITpuexas B ormyck B aaBape
1848 1., Bo30GHOBUI cBOU (pororpaduueckue omerrer Cepreit Kop-
caxoB: «30 auBaps. 1848 r. Cepéxa CHIMAT TaT€POTUIIOM IIOPTPETHL
Banepuana [Mypassésal u Mumu [Kopcakosal. 26 pespaisa. Cepéxa
OIIATH 3aHIMAJICA JAT€POTHUIIOM, HO BCE HeyIauHo. 28 (heBpasd. Yrpom
Cepésxa onars sanumManca gareporutioM, u Jlexs [Anexceit Kopcakos]
BELLIIEN Y HETO 0COGEHHO yRATHO» 4%,

Crir Ceména Huxomaesnya Muxann ygacrsosai B pororpaduye-
CKUX CEaHCaX, KaK IIPABILIO, B KAYECTBE MOMIEJIH, IIEHILIL M YBAMKAII YBIIE -
venue orua. Ormpasusmucs B CHOUPE CIIyUTE IO HAYAIOM CBOETO
porncreennuka H. H. Mypassésa, ou B MapTe 1852 I. opraHusyer tam
HOZIIICKY CPELH COCILyKUBLEB Ha «mareporumnusiii moprper H. H. My-
passésa [rpada AMypckoro] 1mo 10 p. 50 k. cepebpom». Cobpas meHbru
Ha 17 KapTOYeK, OH oTchinaer 3axkas us Mpxyrcka 8 C.-Ilerepbypr B
marasus Berunrepa. Cyzd mo oTMerkaM Ha JOKyMeHTe, H300paKe s
6stn mostyaens®. B apxuse Kopcakossix coxparmnocs nzobpaxenue
H. H. Mypassé€sa, usrorosnenHnoe B poroarense Benunrepa s 1852 T.,
5TO pacKpalleHHasA IPaBIopa ¢ JarepoTruias.

K xonuy musuu Cemén Hukomaesnd HauuwHaeT TepATh 3peHUe,
0[1oJIeBAIOT €ro u gpyrue 6oesHu. B 1852 r. BEIXOLUT B OTCTaBKY €ro
cert Cepreit v mpuesskaer B TapycoBo, 4T00H IIOMOTaTh POLUTENAM
BECTH JeJIa 10 uMeHu0. K 5ToMy BpeMeHY ¢ POTUTENAME HUBYT
TOJIBKO movyepu u Miammuii csiH Anexceit. llocnenuue momemmme
J10 HAC TarepoTUIs OBLIH cuesansl, BepoaTHo, Cepreem u Hukomumom
Ppannesuuem Bynxo, yaurerem momonsx KopcakoBsixs.

Hecmotps na nespoposse, Cemén HukomaeBud BHUMATEIBHO
ciaenui 3a passutueM ororpaduu. Kak Tomsko moasnaiores cee-
IeHV 0 oNydeHny u3obpakenus Ha Gymare, muapimue Kopcakosst
II0J], PyKOBOJICTBOM OTIIA HAYMHAIOT IIPOBOAUTE ombiThl. «Cepéma u
Anéura sacernu 3a pororpaduio, BeCh CTOI 3aCTaBUNU HAHKAMU ¥ CO-
Cymamu, BCE yTPO BECUILY YTO0-TO Ha BECAX U COOMPAIIICE PEIIUTENBHO
3aHUMATBCA STHM» — TaKas 3allUCh CETIAHA B IKYPHAIE «3EMIIAK» OT
23 ampesa 1853 1.5

B apxuse KopcakoBerx xpaHarcsa Heckoapko ororpaduii Ha 6y-
Mare — II03UTKBOB U HeraruBos Havana 1850-x rr. CoxpaHusmuecs
CHUMKH — KOIIMY C T'PAaBIOP, PUCYHKOB, IIOPTPETOB; OTHA I3 HIUX II0J -
mucaHa—3To oTorpadud c gareporuna Bepsr Yepxrecosoii c Hammu-
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cpio KapauganioM: «[loporomy manensru Anéma». imeerca HeraTus
C KAPTHHBI HEYCTAHOBJIEHHOT'0 ABTOPA C JATOH «aIIpens 25 853>, — 110~
BHIMMOMY, pesyisrar coBMecTHOro Tpyna Cepres u Anexcesss.

IToce cmepru Ceména Hukomaesuya, mocaenosasimeii 1 qexa-
6ps 1853 r., HUKTO U3 JeTeil He IPOMOIIKUI eT0 poTorpaduIecKre
OIIBITH — KabMHeT-1abopaTopus GBI IpeBpamiéx B My3eii, B KO-
TOPOM BCE BEIIHU U IPHOOPHI OCTAIOTCA HA TEX e MECTAX, KaK IIPH
€T0 XMUBHY. YHUKAIbHAA TOMAIIHAA (POTOIAb0PATOPILA FOKIIA IO
1920 ., KOTZIa CTOpPeJIa BMECTE C TAPYCOBCKUM YCaLeOHbIM TOMOM.
Yacruano coxparuzacs GubIoTeKa, paHee COCTOABIIAA U3 7 THICAYT
KHUT — 837 9K3eMILIAPOB ObLI0 BeiBe3eHo B MockBy B 1918 1., oHn
ceitaac HaxonaTca B PI'D; 81925 1. 24,65 kHur moctymuno B 6ubanorexy
JMUTPOBCKOTO My3esd.

[ly6nuranus komnexuuu gareporuios Kopcakossix, 100 et re-
¥aBIIell B Hempax Poccuiickoit rOCyJapCTBEHHOM’ 6KOIUOTEKH, TIO0-
3BOJIUT PACIIMPUTH HALIE IPECTABIEHNE O PAHHEM JTalle PyCCKOI
(ororpaduu ¥ MO3HAKOMUT C HEOPLUHAPHOM IMYHOCTHI0 — M300pe-
rareneM Ceménom Huxomaesmaem Kopcakossim, macr mpencrasnenve
0 IOBCETHEBHOM KUBHU PYCCKOI ycambObl 1 €€ obuTarelei.

' Apxus PTB. Om.25. II. 52. JI. 3.

* Tam xe. Om. 1. ]I, 812. JI. 308.

3 Tam me. [l. 812. JI. 309 06.

¢ Tam xe. [I. 812. JI. 307 06.

5OPPIB. ®@.137. K. 167. Ex. xp. 26. J1. 1.

¢ Tam me. K. 147. Ex. xp. 9.

7 Cm. mogpobuee: Karsakof S. Apercu d'procede nouveau d’investigation au moyen de
machines a comparer les idees. St. Peterbourg, 1832. 22 p.; Panosckuit M. U. U3 ucropun
BBIYMCIUTENBHEIX yerpoiicTs: «Murennexryansueie Mamuusr> C. Kopeakosa (o apxusasiv
marepuanam AH CCCP) // Ucropuko-matemarnaeckue uccnenosannsa. Beim. 14. M., 1961.
C. 551—586; [Tosapos I'. H. Mcroku pycckoii kubepuernku. M., 2005. C. 20.

8Cm.: OP PTB. ®.137. K. 162. En. xp. 25. JI. 1. YBenomunenne Pycckoro I'eorpaduaeckoro
O6mecrsa 06 ns6panuu Ceména Hukomaesuda Kopcakosa qeilcTBUTEIbHEIM €10 YIEHOM OT
8 despana 1847 roga. Ha mevarnom Granke ¢ mogmuceio-asrorpadom npencearens Cosera
PTO ®énopa [lerposuya Jlurke.

9OP PI'B. ®.137. K. 147. En. xp. 9.

*° [lompobmo 06 ycame6moii wusnu cempu Kopcakossix cm.: Paryesa JI. A. Muroe Tapycoso,
Kak He m100uTh Te6a! // Pycckas ycanp6a. C6. ObuiecTsa nsydenns pycckoii ycampOsr.

Brim. 13—14 (29—30). M., 2008. C. 742-839.

" OP PIB. ®.137. K. 176. En. xp. 40. JT. 1—2.

* Harynuu A. B., Mumenxko B. C. Jleromucs poccuiickoit romeonaruu (182471995)4 M.,
2015. C. 43—44.

3 OP PI'B. ®.137. K. 79. Ex. xp. 10. JI. 1. (TIlucemo C. Fanemana or 7 mapra 1832 1.; mep. ¢ dp.
a3. B. 1. Bypuesoit).

“Tawm we. K. 245. Ex. xp. 2. JI. 587.

5 Tam me. K. 224. En. xp. 36, 37.

* Tam me. K. 259. Ex. xp. 34.

'7Tam xe. K. 270. En. xp. 2, 3, 4. (Bunsr, pucynku, depremu B okpecraocrax Mockser, Bpom-
nunax, Cmonencke, [Imurpose, Teepu u okpecrrocTAx. 1805-1835 rr.).

® Tam sxe. K. 14.. Ex. xp. 9. JI. 96. — B1817 1. C. H. Kopcaxos caumaet noMm y Bragessiia
Kamgesa, Haxopamuiica pagom ¢ gomom ero gagomkn — H. C. Mopasunosa (Tearpansnasn
mwromazns, yrox Huxonsexkoit ymumer). B navare 1818 r. Cemén Huxonaesud amakomures ¢
Gyuyl_ueﬁ xenoit — Codseit Huronaesnoit, ceansba mpoxonut s tome H. C. Mopasusosa.
Bcexope cemba Mopnsunossix yesmaer 3a rpanuy, a C. H. Kopcakos ¢ moromoit xenoit u
MAaTephIo 3aHMMAIOT 2 - 9Tax 0coOGHAKa MopIBUHOBBIX.

19 «7 aprycra 1847 r. ITpuexanu k vaio 8 Tapycoso A. M. Anacracses u suomnucer 3y60s,
KOTOPBIiA IPUBE3 II0KA3ATH IIATIEHBKE HECKOIBKO IIOPTPETOB KPACKAMH CBO€it pabOoTHI.
Mewxny mumu 6501 moprper u A. M. 3umosa, Tomsko odens en beau, mame rax en beau, ato
OH BEITIIANEN UyTh-4yTh He KPACABIIEM, & OIHAKO e depTsl ruia Guin ero. Takme Gouim
[OPTPETH KAPAHJALIOM, CAETAHHbIE IIOCPELCTBOM KaMep-JII0CU/IbL, TO GBLIM IIOPTPETHL
A.TI. Con[osrena] u Mux[uxauna] [Ias[asrosuua] Casenona, o6a secsma cxomue» (OP PT'B.
®.137. K. 245. En. xp. 2. JI. 228).

2 Cm. sarmucs B mypHae «3eMnax»: «23 despans 1848 r. Haraura mpuranacs sesepom y
Cepéxu B KOMHATE 32 CHILYSTHI; OCTANIA OT IIAIIEHBKU CHIIYySTOrpad U CTEKIIO BEIIYKIOE U HY
PHCOBATH II0 TEHU — BCEX MATBYMKOB»> (OP PT'B. ®. 137. K. 245. En. xp. 2. JI. 555)4 Mpubop
noxui 1o konua XIX 8., um mosnssosanucs moromku C. H. Kopcakosa.

# OP PTB. ®.137. K. 28. Ex. xp. 20.

* Cepreii Hopcakos mposABm Gospiie CiocoGHOCTH B U8TOTOBIEHIU CulydToB. Tak, B
nuceme Bocnmranauis Kopcakossix H. Yucrocepmosoii or 18 mionsa 1837 r. conepmurca
npockba K HeMy: «...MHe XOUeTCA MMETh IIOKyL0Ba MAIleHbKIH, MAMEHBKIH i 00enx 6abyurex
TOPTPETHL, @ BB GOMBIIOIH MACTEP CHIMATH CHILYSTH: TO CAEJIaliTe OI0KEHIE — OTapHUTe
MEHS MIIH BMECTO 0BEIaHHBIX BAMY MHE B IIPOILIOM IOy ciirydToB Moero, Hamemmsr ITas-
nosus 1 Mapuu ITasmosust. I G5l IOIPOCHIIA BAC CHATD CUILYSTHL I CO BCEX IETEH, HO 3HAA,
4TO 9Ta PaboTa OTHUMET Y BAC BAPYT MHOIO BPEMEHM, A TAKOBYIO IIPOCHOY MOIO OCTABIIAIO 10
JPYTOTro pasa, HECMOTPA Ha CUIIBHOE HKEIAHUE MOE MMETh BAC BCEX IIEPEJ] CBOMMI ITaBaMU»
(cm.: OPPIB. @.137. K. 121. En. xp. 33).

% Tam we. K. 14. Ex. xp. 9. JI. 96 06.

* Tam me. K. 45. Ex. xp. 1. JI. 41.

* Tam we. En. xp. 5.

26 O pabore macrepckoit A. I'pexosa moxpo6o nucana uccienosarensuuia T. H. [lunosa.
Cwm.: [lumosa T. H. Mockosckue nocnemosarenu [larepa // lareporun 8 Poccun. Tom IV. Co-
Gpanue ocymapersensoro mureparyproro myses / asr.-cocr. T. H. Illunosa, T. F0. CoGoms.
CII6., 2016. C. 10—21.

*2OP PTB. ®.137. K. 14. Ex. xp. 2. 3an. xu. 1. JI. 5,16 06.

= Tam xe. K. 45. En.xp. 5.

29 Tam mxe.

3° Tam xe.

3 Tam xe. K. 14. Ex. xp. 2. 3an. ku. 3. JI. 606., 12 06.

3 Tam e. 3am. ku. 4. JI. 14, 06.

3 Tam we. 3am. ku. 3. JI. 3.

3 Tawm we. JI. 13 06.
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35 Tam me. K. 174. En. xp. 16. JI. 35-36.

3 Tam xe. K. 245. En. xp. 2.

37 Tam xe. En. xp. 3. J1.142.

3 Tam xe. K. 45. En. xp. 4.

39 BoamormHo, 510 Mapua Tpodumosna Byraiickas, Bragemnma cexa Brikoso (cm.: OP PT'B.
®.137. K. 157. Em. xp. 6.J1. 2. («AJICbaBHTHLIﬁ cniucok [IMUTPOBCKOTO yesa MMEHUAM U [Ty -
IIaM C II0Ka3aHUeM BIIajelbIieB KaX/I0I0 II0MMEHHO 110 HacToAmeii 7 pesuanu [18151.1)»).
Crnncox cocrasinen C. H. Kopcakossim B1830—1840-xrr.).

4° Ycanpba 6p1a xymena y Mapuu Wsanosusr Birymep, umeerca s sumy e€ coin Ppenepux,
posecunk Muxauna Kopcakosa.

# OP PTB. ®.137. K. 46. En. xp. 3. (Inesunx Anexcannpa Ceménonmua Kopcakosa.

12 mroyA — 30 meKabpa 1844,1.).

+ Cm: Tam we. K. 24,5. En. xp. 2. JI. 184.. (3anucs B mypuane «3emnar» 14 nions 1847 r.:
«ITocre yxunay manensku B Kabunere 10iro crapuue [geru] paceMarpusamy Bee mare-
POTHIIHELE TIOPTPETHL ANEHBKUHO PAGOTEL, LEIbIE CEMb ALIMKOB, i 04EHD GBLI0 BECEI0
nepeGupars ux»).

# Tam xe. JI. 5. (1847 1.).

# Tam me. K. 244. En. xp. 3. JI. 23, 55 06., 75 06.

45 Tam me. En. xp. 4. JI. 29.

+ Tam me. K. 245. Ex. xp. 2. JI. 522.

# Tam me. Ex. xp. 3. JI. 130 06.

48 Tam sxe. Ex. xp. 2. JI. 507, 557, 559.

+ Tam xe. K. 103. En. xp. 35.J1.1, 3.

% Tam me. K. 288. Ex. xp. 25.

5" Cm: Tam xe. K. 246. En. xp. 3. JI. 87 06. (3anucs B mypuane «3emnax» 22 despana 1853 1.:
«Cepémxa n Hukonnm PpaHueBne 3aHUMAIICH yCEPLHO JATEPPOTHAIIOM»).

5 Tam we. JI. 105.

5 Tam xe. K. 168. Ex. xp. 2. JI. 12—22.
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O. L. SoroMmInA

The Korsakovs’ Family Archive and S. N. Korsakov’s
Daguerreotype Collection at the Manuscripts Department of the

Russian State Library

The family archive of the Korsakovs, noble landowners from Moscow
Province, was transferred to the Manuscripts Department of the
Rumyantsev Museum on December 23, 1918, from their country seat,
the Tarusovo estate, Dmitrov District. This was a decision of the Library
Section of the People’s Commissariat (Ministry) of Education. The
following record appeared on the Rumyantsev Museum’s accession
books: “Acquisition 1918, 23.12. [Archive] of the Korsakovs. ##307—
312. Transferred. Consigned to house #3.” This building, known as
Pashkov’s House, at 3 Mokhovaya St was at the time the home of the
Manuscripts Department of the Rumyantsev Museum.

Inthe aftermath of the October Revolution of 1917, the Rumyantsev
Museum acquired many family archives and valuables from nationalized
and abandoned estates around Moscow. Tarusovo caught the eye of an
employee of the Manuscripts Department of the State Russian Museum,
N. P. Kiselev, who also was on the Museum Board of the Ministry of
Education. He, along with his colleague, I. V. Ilyinsky, an emissary of
the Library Section of the Ministry, visited Tarusovo from October 15
through 17, 1918, and took a closer look at the Korsakovs’ archive and
library. To protect the archive from thieves, the doors were secured with
wax seals; the emissaries promptly returned to Moscow and were so
persuasive in their arguments for immediate evacuation of the archive
and library that the Ministry allocated funds for the evacuation on
the spot. I. V. Ilyinsky spent a week (December 2 through 7, 1918) in
Tarusovo packing the archive and part of the library (it turned out to
be impossible to haul the entire library). Semyon Korsakov’s great-
granddaughter, Sofia Nikolaevna Korsakova, helped him in this job.
She annotated pictures and systematized papers. Ilyinskyleft us anote
describingthe house at Tarusovo: “...one should note that exceptional
thoroughness, magnified into a cult, with which generations of the
Korsakovs preserved the inheritance of their predecessors in the form
of archives, family portraits, student notebooks, interior decorations,
etc., etc. Thanks to this circumstance, the lives of several consecutive
generations left detailed records in the Tarusovo house. And this
rendered the house, bearing the traits of this or that historical period,

20

and everything in it very, very interesting. The most valuable part is,
undoubtedly, the archive.”*The archive was packed in thirty-three boxes;
two of them housed a bust of S. Hahnemann, father of homeopathy,
and two human skulls that used to stand on S. N. Korsakov’s desk.
One box was filled with daguerreotypes. Ilyinsky noted in his report:
“The evacuated property was delivered to the [railroad] station, it was
weighed on the station’s scales, and had in it 121 poods,™1.e., 4,370 Ibs.

The books from the Korsakovs’library ended up in the main storage
of the Russian State Library, their archive inside the Manuscripts
Department—and it remained unsorted for a long time. Only in the
mid-1930s, apart of it —including the Korsakovs’ letters from the mid-
eighteenth century through the beginning of the twentieth century and
the papers related to the abolition of serfdom and the Decembrists’ life
in Siberia—was systematized.

Another part of the archive, one with daguerreotypes, underwent
categorization in the early 2000s, and researchers got access to it only
in 2010. This explains why the Korsakovs’ daguerreotypes have been
unknown to Russian photography specialists until very recently.

Let’s meet the founder of the daguerreotype collection, Semyon
Nikolaevich Korsakov (1787-1853). According to I. V. Ilyinsky, he was
“apersonwho, by hislife’s end, had a reputation of a wise old man that
extended far beyond his native district and to whom people came for
advice and just to talk—Semyon Nikolaevich Korsakov, judging by the
manuscripts and printed material he left behind, even by the interior
design of his study, preserved intact by later generations, appears
to us as a personality extremely original and interesting, somewhat
surrounded by a cloud of mystery.™

He was born to military engineer Nikolay Ivanovich Korsakovand
Anna Semyonovna Mordvinova, sister of Admiral Nikolay Mordvinov,
and lost his father at a very young age: Nikolay Ivanovich accidently
died on August 27, 1788, while inspecting Ochakov’s fortifications
(slipped into a moat and fell on his own sword). After her husband’s
death, Anna Semyonovna settled with her brother, Nikolay Mordvinov.
In Mordvinov’s house, Semyon received his education. Instructors

Heussecrusiii aBrop. Yeapp6a TapycoBo. AkBapens. 26 asrycra 1854,
Unknown. A View of the Tarusovo Manor. Watercolour. August 26, 1854,

from a local gymnasium, professors from Moscow University visited
Mordvinov’s house to give lectures on physics, mineralogy, technology,
and logic. Christian von Schlézer read a course in history. Children
learnt to work with a microscope and other scientific instruments.
His studies developed in young Semyon a penchant for invention, a
vocation that he stuck to throughout his life. The family archive holds
his notes entitled List of My Inventions and one of his first inventions, 4
Snuffbox with Mirrors for Measuring Distances, designed in 1812. Shortly
before his death, in 1853, Semyon Nikolaevich writes a note, The Good
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Things I Managed to Invent or Discover, where he sums up his inventions,
enumerating: “1. In..., glass pen tips, conical, approbated by the
Academy of Sciences. 2. Optical square, approbated by the Academy
of Sciences. 3. In 1825, my simple spiral stairs. 4. In..., an original
method for designating with colors statistical and other numerical data,
facilitating data output. 5. Notation for time, with a special symbol for
each day in century that indicates (beginning 1824, the year, month,
day of the week, and even, approximately, hour of the day. 6. Pocket-size
homeopathickit, with dry globules. 7. Method to dilute a homeopathic
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Kamxorum. 1860-¢

Unknown. Portrait of N. S. Bakunina and S. P. Bezobrazova.

Calotype. 1860s

medicine to incredibly infinitesimal doses. 8. Ability of homeopathic
globules to get infected via contact and friction. 9. Use of smellingas a
way (q'uite freq‘uently) tofind an extra homeopathic remedy. 10. Pocket
range meter, already widely used for land surveys.”s We can infer from
this list that Korsakov major interests lay with optics, homeopathy,
informatics, and photography.

Onthe outside, Semyon Nikolaevich's life was not that different
from the life of an ordinary noble landowner of the nineteenth
century: in 1805, he began working in the archives of the Collegium
of Foreign Affairs; then he served with the Moscow regional
troops, under the command of hisuncle, N. S. Mordvinov. In 1812,
Korsakov joined St. Petersburg’s militia and saw some action, “got
a bullet contusion in the right flank at the Battle of the Berezina
River.” He took part in the foreign campaigns of the Russian Army
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in1813—1814, for which he received the orders of St. Vladimir, 4™
class with ribbon, and St. Anna, 4" class.®

In 1817, Semyon Korsakov began his career with the Ministry
of Police, and in 1821 he got into processing of statistical data,
which eventually became his main occupation at the Ministry.
Processing of large chunks of data led him to the invention of a
“machine for comparing ideas,” or “ideoscope.” Its primary data
medium was punched cards, stored in specialized card files and
automatically sorted by certain criteria. In 1832, Korsakov sent a
description of his invention to the Academy of Sciences. A special
commission, presided by mathematician M. V. Ostrogorsky,
examined and eventually declined the project. Korsakov's
intellectual machines did not find any practical use at the time,
although Semyon Nikolaevich himself used the “ideoscope” for
keeping a homeopathic database.?

The archive features numerous statistical documents
accumulated by Korsakov in the line of duty: a price reference
table for the city of Moscow for the period spanning more than
two decades, from 1819 through 184.0, population density maps
for each district in the Russian central provinces, information
about people’s migration within the Moscow eparchy, and other
materials that, obviously, should be of interest to a contemporary
researcher. Semyon Korsakov’s statistical works laid a foundation
of economic geography of Russia. In 1847, in appreciation of his
input, the Russian Geographic Society elected Semyon Nikolaevich
its actual member.® Korsakov retired from the public service on
December 3, 184,2, in the civil rank of actual state councilor.?

Semyon Korsakov lived a harmonious family life: in 1818,
he married Sofia Nikolaevna Mordvinova, daughter of Nikolay
Mikhailovich and Ekaterina Sergeevna Mordvinov, and lived
with her in happiness until his last day. They had eleven children
together; two of them died as infants to the great sorrow of their
parents. In 1827, the Korsakovs moved to the Tarusovo estate,
Dmitrov District, Moscow Province, and rebuilt the Tarusovo
manorto their taste. Theylived in this house on a permanent basis,
brought up their children in it, communicated actively with their
nearest neighbors.' While getting acquainted with the Korsakovs’
archive, one cannot but feel the power of Semyon Korsakov’s
personality manifested in the roles he played throughout his life:
a civil servant, an inventor, a philosopher, a loving and caring
father. There is a poem among the archive papers, composed
by Alexander Sergeevich Norov, a poet and a literator. His
brothers, Avram, Vasily and Dmitri Norov, were friends with
the Korsakovs and their neighbors from the Nadezhdino estate.
The poem is named A Family Man and dedicated to Semyon
Nikolaevich Korsakov:

Hewussecrusrii asrop. lloprper B. C. Kopcakxosa. Kaxorum. 1850-¢

Unknown. Portrait of V. S. Korsakov. Calotype. 1850s

But merry is the man, watched over by God:
As he partakes the fruit of his labor.

And over his sacred threshold

The hosts of orphans and widows alternate.
Like an apple-tree, queen of garden,

His wife her fruit has given him,

And like shoots of grapevines,

His nestlings are sitting around his table.
They are growing up, and by the year

The family keeps adding folks.”

In 1828, Semyon Korsakovtook up homeopathy and was successful
in bringing this alternative medicine to a new level. He treated with
homeopathic remedies members of his own family, friends and
acquaintances, as well as peasants from neighboring villages. During
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the major cholera outbreaks of 1830—31 and 184748, Korsakov was
elected by the local nobility regional inspector of the cholera hospitals of
Moscow Province, which he fearlesslyvisited on a daily basis ensuring
proper care for sick peasants of the Dmitrov District. He also treated
them with his homeopathic medicines. He is the developer of a
number of methods in homeopathy: a method of medicating sugar
granules, allowing patients to take their medicines with them in
their travels; a method of remedy selection by smelling; the so-called
Korsakovian method of dose preparation that uses a single test tube for
medicine dilution. Today homeopathic medicines prepared under the
Korsakovian method are used widely in France and Belgium, and the
method itself is quoted in homeopathic pharmacopeias published in
the United States and the United Kingdom.* The Korsakovs’ archive
holds aletter from Samuel Hahnemann himself, in which the founder
of homeopathy exclaims: “I admire the zeal with which you devote
yourself to the beneficial healing art, not only in order to have help
for your own family and neighbors, but also to penetrate the secrets
of nature, as proved by your valuable notes.” Abust of S. Hahnemann
decorated Korsakov’s study. The sculpture was presented to him by his
fellow-homeopathist from St. Petersburg, Dr. I. P. Miklashevsky, “asa
sign of Hahnemann’s young new disciples’ respect for one of his most
zealous and sincere followers.”*

This passion for homeopathy rubbed off onto the next generation
of the Korsakovs. The archive’s papers attest to an attempt to organize
in 1859 a Russian Homeopathic Society: an application addressed to
S. S. Lansky, Interior Minister at the time, an explanatory statement
from practicing homeopathists, and a draft of the Society’s charter.
Among the undersigned, close to the top, are two sons of Semyon
Korsakov: Sergey and Alexander.'s

Semyon Nikolaevich was also interested in natural sciences and
physics. One of the rooms in his Tarusovo manor served as a physical
laboratory, equipped with various instruments: atelescope, an electrical
machine, special equipment and glassware for conducting physical
and chemical experiments, built to his own designs. According to
a list that eventually ended up in the archive, the following objects
madeup hishome observatory and photolabin1848: “... 2. Telegraph,
3. Observatory, celestial; 5. Camera obscura, external; 6. Camera
obscura, internal; 4. Camera obscura of the sun and moon; 7. Solar
microscope, or camera obscura microscopic; 9. Light diffraction witha
prism; 10. Looking glass; 11. Folian harp; 12. Wind pipe; <...> 14.. Echo;
15. Telescope.™®

The documents in the Korsakovs™ archive allow us to trace the
path that led Semyon Korsakov to experiments in photography. From
an early age, he was into drawing and painting; he took lessons from
professional painters. We have his drawings of architectural monuments
in Moscow and its environs made in the first decade of the nineteenth
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The “Zemlyak” journal. S. N. Korsakov’s obituary, illustrated with scenes from his life at Tarusovo. February 1854,
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century; numerous sketches made during his service with the militia
in1812; drawings of the cities he visited while collecting statistical data
in 1820—-1835." There is also a set of sketches by Semyon Nikolaevich
pertaining to the rebuilding of the Tarusovo manor. Korsakov’s works
show his predilection for documentary accuracy, his painstaking
attention to detail. In order to render precise likenesses, Korsakov
turned his attention to optical instruments and light for his works.
Already in the 1810s he was experimenting with the camera obscura.
In his notebook entitled A Mix, or Excerpts from Books, Journals, Various
Curious Works and Data, Semyon Nikolaevich, commenting on some
excerpts from a French journal on Daguerre’s inventionin 1839, wrote:
“Already back in 1817, while living in Kanchev’s house, opposite the
Stone Theater, [ was visited byathought to make images inthe camera
obscura permanent by exposing paper covered in a solution of silver
chloride (nuriate D'argent) to light; but my experiments then were a
total failure.”®

It is worth noting that the interest in applying mechanical and
optical instruments for creating images was a societal characteristic
of that period. We can assume that Semyon Korsakov used a camera
lucida for his drawing exercises. The contraption was patented in 1806
by William Hyde Wollaston, an English physicist, and consisted of a
four-sided prism and a half-silvered tilted mirror. It projected the
scene in front of the artist on a drawing surface. The camera lucida
allowed one to attain the right perspective of the object and produce
faithful images. There is no mentioning of the device on the list of
equipment at Korsakov’slab, yet there is areport in the in-house family
journal, Zemlyak [Homeboyl, about a visit of neighbors to Tarusovo
and a presentation of works of art, aided by the camera lucida, given
to Semyon Nikolaevich."

Inthe early 1820s, production of silhouettes (profiles) with the aid
of adrawing machine, or “silhouettegraph,” came into vogue in Russian
society. Most popular drawing machines consisted of a semitransparent
sheet of glass, with an attached pantograph which automatically made
reductions of the silhouette. The silhouette, usually obtained on black
paper, was then glued to a light-colored background, covered with
glass, and framed. Sometimes several silhouettes were mounted in one
frame. This approach to drawing was Korsakov’s cup of tea, and pretty
soon he took up making silhouettes of those who surrounded him. A
drawing machine appeared in the Korsakov’s house.* The archive has
84a silhouettes made by several generations of the Korsakov family,
includingblack profiles in frames, and also silhouettes on white paper
made in preparation for portrait painting. Most of the silhouettes are
annotated—name of the sitter and image-to-life-size ratio. There is
also a list of those who sat for their profiles to be drawn, made up by
S. N. Korsakov in 1824.. More than fifty people — the family’s friends,

acquaintances, employees — posed for Korsakov: the Mordvinovs,
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the Muravyovs, the Stolypins, children’s tutors, governesses, nurses,
etc.* Semyon Nikolaevich’s children —Sergey** and Natalia—were also
into the production of silhouettes, as well as his grandchildren. Many
silhouettes from the Korsakovs’ archive were made later, in the 184.0s
and 1850s, the time daguerreotypy was holding sway, which probably
means that silhouettes (profiles) usually complemented daguerreotype
portraits of the sitters.

The beginning of 1839 brought the news of Daguerre’s invention,
which had a great impact on Semyon Korsakov. An excerpt from
issue #2 of the Otechestvennye Zapisky for February 1839 appeared
in his notebook: “Faithfulness of the daguerreotype is astonishing,
microscopic: a part of Paris was recorded on a board of size 1-foot
square. One can imagine to what size the external objects, depicted
on a board with such dimensions, were reduced; notwithstanding
this, while viewing some areas of this picture through a microscope,
they were able, to their great surprise, to read the names of owners on
houses and other signs that are usually placed there.” The invention
of the daguerreotype inspired Korsakovto give this trade a try. His first
daguerreotype camera appeared in his study in184.0. He used it to take
pictures of his relatives, friends, and neighbors. He also took views of
the estate. Unfortunately, we do not know what type of camera he used
in his trials. Knowing his creativity, however, we can assume that he
could have tinkered with the apparatus to improve its characteristics
and figured his own way with the entire process. Probably he used all
three camerae obscurae he had on hand in his study. One of his sons,
11-year-old Alexander Korsakov, the Tarusovo chronicler, made the
following entry for April 5, 1841, in his diary: “Daddy took portraits of
Mommy and Natasha with his biggest daguerreotype, but failed.”* In
his trials, Korsakov consulted with the publications dealing with the
daguerreotype process and sought advice from daguerreotypists who
had already made names for themselves as professionals.

In the early 184.0s, Semyon Nikolaevich met first professional
daguerreotypists operating in Moscow, which is evidenced by the
entry in Alexander Korsakov’s diary for May 26, 1842: “Daddy took
me to Shmit, where they make daguerreotype portraits.”* The last
name Shmit points us in the direction of a well-known daguerreotype
studio in Moscow, run by chemist F. Schmidt and his friend, Alexey
Grekov.*® Going through S. N. Korsakov’s to-do-in-Moscow lists for
184.2, we stumbled upon Grekov many times: “To A. F. Grekov, plates,
daguer[rotype] estab[lishment], alook around,” and for another visit:
“Apparatus. galvanized plates at Grekov’s.”*” Probably Grekov visited
Tarusovo as Korsakov’s consultant in June 184.2. A record of this visit
was left in Alexander Korsakov’s diary: “June 16. Daguerreotypist
has arrived, the one that taught Daddy to shoot pictures with the
daguerreotype.”® Another entry, for June 18: “The daguerreotypist
taught Daddy for along time how to handle bromine”;* “June 19. The
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daguerreotypist has been staying with us all this time. Daddy said that
he would give him a piece of glass (which the other liked very much) if
he made a good family picture. The daguerreotypist made two, pretty
good ones. Daddy gave him the glass.”3° Unfortunately, none of the
surviving daguerreotypes carry any indication of Grekov’s involvement
with their production.

Onhistrips to Moscow and St. Petersburg, on business or for family
reasons, Korsakov, without fail, replenished his stock of chemicals and
plates for photography needs, bought new literature on the subject,
and acquainted himself with new works of daguerreotypists. In the
winter 1841, on avisit to St. Petersburg to make school arrangements
for his son, Mikhail, Semyon Korsakov bought plates and cover
glasses at Schedel’s shop, and then more plates and chemicals at
Zamaev’s.® Visiting Moscow in May 184.2, he went to Karl Beckers’
shop to buy “French plates — 10, a daguerreotype with a view of the
Kremlin”s* (apparently, a hand-tinted and retouched view of the
Kremlin made from N. P. Lerebours’ original daguerreotype of 184.2).
On the same visit he intended to buy from Grekov “an apparatus for
galvanizing plates, and metal cups.” In the winter 184,6—1847, Korsakov
planned a trip to St. Petersburg and jotted down notes to himself:
“... daguerreotype, etc.; to Jacobi, learn about his method without glass;
atSchedel’s, shots withlow foc. aplamatic [aplanatic]; ahundred well -
polished plates, like a sample one.”s3

Korsakov regularly subscribed to publications on the subject
of daguerreotypy; he followed all new developments in this field,
purchased not just Russian literature, but also printed materials
delivered from abroad. As soon as anything in any way related to
the daguerreotype process had reached Russia, it immediately
appeared on his desk. He used every opportunity to look for fresh
additions to hislibrary. For instance, for the aforementioned visit to
St. Petersburg in the winter 1841, Korsakov put down the following
reminder in his notebook: “Books: on photography new.”3* A catalog
of Korsakov’s library, drawn up shortly before his death in 1853, lists
fifty-three titles on the daguerreotype and photography techniques
in Russian, German, French, and English, published between
1839 and 1853. Among those are brochures by L. ]. M. Daguerre,
published in Paris and Leipzig in 1839; A Popular Treatise on the Art of
Photography, published in Glasgow in 1841; various pamphlets and
booklets describing the daguerreotype process, published in 1842—
43 in Paris, London, and Leipzig; numerous other publications on
photography that appeared between 1844 and 1853; and eleven issues
of The Mechanics’ Magazine for 184,6—53, published by Joseph Clinton
Robertson in London.3

In 184.0, Korsakov first crossed paths with the painter Carl Peter
Mazer, who shared his interest in daguerreotypy. Later on, the Swede
opened a daguerreotype studio and became Semyon Nikolaevich’s
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go-to consultant on all matters photographic, as well as a close friend
of the Korsakov family. He kept these warm relations with Semyon
Korsakov’s children throughout the rest of his life.

Semyon Nikolaevich started with shooting pictures at his study,
and once it got warmer outside, continued his trials in the courtyard,
infront of the main house. In184.2, a family photo lab was furnished in
awooden outbuilding on the estate, which used to be a garden pavilion
of sorts. “Infront of the loghut, where we shot with the daguerreotype,
there was a recreations field with gymnastics apparatuses installed.”s®
In the wintertime, photoshoots took place in the living room or in
Korsakov’s study. Primary subjects for daguerreotyping were members
of the Korsakov family, their manor in Tarusovo, their relatives and
neighbors. By the time Semyon Korsakov fell for daguerreotypy, his
three eldest sons had already been studying at St. Petersburg. It goes
without saying that their every visit with the family was perpetuated on
aplate. His favorite model was his wife, Sofia Nikolaevna, who, despite
constant busyness with the estate affairs, never declined to sit for the
camera. Her cousin, Nikolay Nikolaevich Muravyov, used to call her
“Sofia the Sitter,”s” and the surviving daguerreotypes give us a hint on
the origin of this jocular nickname.

Everyone pitched in with their share of collective effort to keep
this little daguerreotype enterprise in Tarusovo’s photo lab going:
Korsakov’s sons and daughters, their teachers and governesses, even
their guests and neighbors. Children polished silvered plates and made
housings for daguerreotypes. Semyon Nikolaevich’s top aide was his
son, Sergey, who in the summer 1842 was onleave from St. Petersburg.
The young 2**lieutenant helped Semyon Nikolaevich with photographic
chores and attempted daguerreotyping himself. “Seryozha got aroom
to practice the daguerreotype,” wrote Alexander Korsakov in his diary
on June 21, 1842.3% Daguerreotypes from that year signed by Sergey
Korsakov did not survive. Soon he returned to St. Petersburg, and his
role of the father’s right hand in the daguerreotype matters transferred
to his brother, Alexander. The 12-year-old boy developed an interest
in the daguerreotype process, wrote down a detailed description of
its stages, and actively participated in photo sessions. There is only
one plate from this period with him in the archive. Probably he
preferred shooting daguerreotypes over posing for them. We can find
accounts of his father’s daguerreotype sessions in August 1844, in his
journal: “Saturday, August 5. Bugaevskaya3? with her ward Lypochka
[Olympiada] came to visit. The girl is quite pretty. She promptly became
friends with Annenka [Korsakova] and all the time walked with her
in the garden. August 6. Daddy wanted to shoot Lypochka with the
daguerreotype, but this frolicker would not sit still and, since the sky
was cloudy, it was not possible to do it quickly. Two portraits, however,
turned out quite well and Bugaevskaya took them with her. August 16.
F.Y. Blumer* arrived from Moscow, he is the former Tarusovo's owner.
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Unknown. A Dam by a Mill on the Dubna River near Tarusovo. Calotype. Mid-1850s

August 20. Daddy took up his daguerreotype and began taking portraits
of Blumer and Misha [Korsakov], they are not very satisfactory, but
some of them turned out quite alright.”™'

Four years later, in 1846, Alexander, as his three older brothers
before him, was sent to St. Petersburg to receive a formal education,
and Semyon Nikolaevich continued to receive help in his daguerreotype
endeavors from his remaining daughters, Vera and Natalia, and sons,
Vladimir and Alexey. By 1847, a quite sizable photo archive had been
formed at Tarusovo: seven boxes with Semyon Korsakov’s works of
“photographic art.”* The venue returned to Korsakov’s study on the
second floor of the Tarusovo manor. Here is a description of this study

from the article Good Times at Tarusovo “published” in the Zemlyak
journal: “Climb the spiral stairs and youwill find yourselfin the Temple
of Science: there, in a small room, you will find bookshelves full of
books and pictures; on the wall: portraits of those who love Tarusovo,
and a microscope, and a drug cabinet, and a daguerreotype, and many
rarities and a fireplace that calls for you to get warm... Your head is
empty? Thirsty for arguments, for some food for thought? Talk to Daddy
and a new world will open up for you.”3

Korsakov's infatuation with daguerreotyping was covered by
the family in-house journal Zemlyak [Homeboyl, published by the
Korsakov children from 1844 through 1854.. The journal followed
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0. SOLOMINA. THE KORSAKOVS' FAMILY ARCHIVE...

the family’s day-to-day life, shared news from neighbors and also
reported so-called “foreign news.” Alexander Korsakov was its first
editor and reporter. Mikhail and his friend, Vladimir Bezobrazov, son
of the Korsakovs' nearest neighbors, contributed to the journal on their
visits to the estate. After Alexander’s departure to St. Petersburg, his
siblings, Vera, Natalia and Vladimir Korsakov, took upon themselves
to go on with the periodical. Information about daguerreotype
sessions appeared in it on a regular basis. The notes for 1844 read
as follows: “July 1—8. Daddy got to his daguerreotype and took a
portrait of the teacher [Alexey Subbotin], but it turned out pretty
dark. July 19—26. Daguerreotyped a portrait of Natasha [Korsakoval,
dressed her as a Tirolian girl, in a round black hat, and gave her a
guitar, the portrait was no good, though. September 16—23. Daddy
took with the daguerreotype a portrait of Anna Pavlovna [Koroboval],
but failed.”** In the issues for 1845: “May 27. Daddy got to the
daguerreotype and, having caught Vasily Sergeevich [Norov] in the
garden, took his portrait by the loghut.”s More accounts in the issues
for 184,6: “January 30, 1846. The silence of the Large Mirrors has
been disrupted—with the daguerreotype.”* Daguerreotypes made by
Semyon Nikolaevich were actively passed around the neighborhood
and presented to relations and acquaintances who happened to be
visiting Tarusovo. In the fall 1848, Nikolay Nikolaevich Muravyov
with his family were guests at the Tarusovo manor. This visit left a
record in the Zemlyak journal: “October the 19"™. Showed Daddy’s
daguerreotypes to Auntie [Natalia Grigorievna Muravyoval, and she
selected a few for herself, that is, portraits of Nikolay, Mommy, Daddy,
Vera and Natasha.™ Sergey Korsakov, backhome on aleave in January
1848, picked up his daguerreotype trials: “January 30, 184.8. Seryozha
took with the daguerreotype portraits of Valerian [Muravyov] and
Misha [Korsakov]. February 26. Seryozha occupied himself with the
daguerreotype again, although without any success. February 28. In
the morning Seryozha set to daguerreotyping again, and Lelya [Alexey
Korsakov] turned out particularly well.”®

Mikhail, Semyon Korsakov’s son, usually modeled for his father’s
shooting sessions and respected his old man’s daguerreotypy pursuit.
While serving under the command of his relative, N. N. Muravyov,
in Siberia, he organized in March 1852 a subscription among his
comrades-in-arms for “a daguerreotype portrait of N. N. Muravyov
[Count Amursky] at 10 rub. 50 kop. silver.” After he had collected
the money, he sent away for the daguerreotypes, from Irkutsk to
J. Weninger’s shop at St. Petersburg. The markings on the paperwork
show that the plates were eventually delivered.* There is a portrait
of N. N. Muravyov from J. Weninger’s studio (1852) in the Korsakovs’
archive. It is a hand-tinted engraving after a daguerreotype.5

Closerto hislife’s end, Semyon Nikolaevich began to lose his sight;
otherailments were botheringhim, too. His son Sergey resigned from
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the service in 1852 and came to Tarusovo to help his parents out with the
estate affairs. By this time, only Korsakovs’ daughters and their youngest
son, Alexey, lived with the couple. The latest surviving daguerreotypes
were probably made by Sergey and Nikodim Franzevich Butsko, a
recently hired tutor for the Korsakov children.s

Despite his poor health, Semyon Korsakov never stopped following
the developments in photography. Soon after the first tidings of
the advent of photography on paper, the younger generation of the
Korsakovs, under their father’s supervision, started experimenting with
this medium. “Seryozha and Alyosha have gotten down to photography,
stuffed the table with jars and vessels; all morning long they were
weighing something in the balance and were bent on doing it,” reads
the entry for April 23, 1853, in the Zemlyak journal.5*

The Korsakov archive holds several photographs — negatives and
positives —from the early 1850s. The surviving shots are reproductions
of engravings, drawings, and portraits. One of them is annotated. This
is a photographic copy of a daguerreotype portrait of Vera Cherkesova
with an inscription: To Dear DaddyAlyosha. There is also anegative of a
painting by an unidentified artist, with a date: April 25 853. Apparently,
this is a product of Sergey and Alexey’s collaboration.53

After Semyon Nikolaevich’s death on December 1, 1853, no one
of his children continued to pursue photographic experiments at
Tarusovo. His study-laboratory was turned into a museum, in which his
things and instruments remained the way they had been in his lifetime.
This unique home photo lab had stayed intact until 1920, when it went
upinflames (literally) with the rest of the Tarusovo manor. A part of the
library had survived. 837 books, out of the original collection of seven
thousand titles, were moved to Moscow earlier, in 1918 (they are now
held at the Russian State Library); in 1925, 2,4,65 volumes, which had
survived the fire, were transferred to the Dmitrov Museum.

This publication of the daguerreotype collection of the Korsakov
family, which was buried for almost a century in the vaults of the Russian
State Library, will expand our understanding of the early stages of
Russian photography and acquaint us with an extraordinary person, the
inventor Semyon Nikolayevich Korsakov. It will also provide a detailed
look at the daily life of a Russian country estate and its inhabitants in
the mid-nineteenth century.

* Archive of the Russian State Library. L. 25. Fol. 52, p. 3.

*Ibid. L. 1. Fol. 812, p. 308.

3Ibid. Fol. 812, p. 3ogv.

#Ibid. Fol. 812, p. 307v.

5 Manuscripts Department of the Russian State Library. F. 137. C. 167. Item 26, p. 1.
¢Ibid. C.147. Itemg.

7Vid.: Karsakof, S. Apercu d'procede nouveau d'investigation au moyen de machines a comparer les
idees. St. Peterbourg, 1832. 22 pages; Radovsky, M. I. Iz istorii vychislitelnykh ustroystv: «Intellektualnye
mashiny» S. Korsakova (po arkhivnym materialam AN SSSR) // Istoriko-matematicheskie
issledovania. Iss. 14. M, 1961, pp. 551—586; Povarov, G. N. Istoki russkoy kibernetiki. M., 2005, p. 20.
®Vid.: Manuscripts Department of the Russian State Library. F. 137. C. 162. Item 25, p. 1. The
Announcement of the Russian Geographical Society on the election of Semyon Nikolaevich Korsakov
its actual member as of February 8, 1847. On a printed template with the signature-autograph of Feodor
Litke, Chairman of the Council of the Russian Geographical Society.

9 Manuscripts Department of the Russian State Library. F. 137. C. 147. Item 9.

*° For a detailed account of the life of the Korsakov family see: Fatueva, L. A. Miloe Tarusovo, kak ne
liubit tebia! // Russkaya usadba. Sh. Obshchestva izuchenia russkoy usadby. Iss. 13-14, (29—30). M.,
2008, pp. 742-839.

* Manuscripts Department of the Russian State Library. F. 137. C. 176. Item 40, pp. 1-2.

** Patudin, A. V., Mishchenko, V. S. Letopis rossyskoy gomeopatii (182471995). M., 2015, pp. 4344

'8 Manuscripts Department of the Russian State Library. F. 137. C. 79. Item 10, p. 1. (S. Hahnemann’s
letter dated March 7, 1832. Translated from French.)

*1bid. C. 245. Item 2, p. 587.

5 Ibid. C. 224, Items 36, 37.

¢ Thid. C. 259. Item 34.

*7Ibid. C. 270. Items 2, 3, 4. (Views, Sketches, Architectural Drawings of the Moscow Suburbs,
Bronnitsy, Smolensk, Dmitrov, Tver and Neighborhood. 1805-18 35.)

**Ibid. C. 14. Item 9, p. 96. (In1817, S. N. Korsakov rented a house from a Mr. Kanchev on Theater
Square (corner of Nikolskaya St), next to the house of his uncle, N. S. Mordvinov. Early in 1818, he

met his future wife, Sofia Nikolaevna. The wedding took place at his uncle’s house. Shortly after the
Korsakovs' wedding, the Mordvinov family left Russia for a tour of Europe and Korsakov, with the young
wife and his mother, settled on the second floor of the Mordvinov’s mansion.)

*9 “August 7,1847. At teatime to Tarusovo came A. M. Anastasiev and painter Zubov, who brought with
him a few of his oils to show them to Daddy. There was a portrait of N. M. Zilovamong them, but very

en beau, so en beau that he looked in it almost a handsome man, yet the facial features were certainly

his. Also, there were pencil portraits, made by means of the camera lucida, those were portraits

of A. P. Sol[oviev] and Mikh[ail] Pav[lovich] Savyolov, very much like the originals” (Manuscripts
Department of the Russian State Library. F.137. C. 245. Item 2, p. 228).

*°Vid. an entry in the Zemlyak journal: “February 23,1848. In the evening, Natasha set to making profiles
in Seryozha's room; brought in the silhouettegraph from Daddy’s and a convex glass and began tracing
the shadows— of all the boys.” (Manuscripts Department of the Russian State Library. F.137. C. 245.
Item 2, p. 555.) The device had survived until the end of the nineteenth century and was widely used by
S.N. Korsakov's descendants.

* Manuscripts Department of the Russian State Library. F. 137. C. 28. Item 20.

* Sergey Korsakov had a knack for making silhouettes. This could be inferred, for instance, from

the Korsakovs' ward’s, N. Chistoserdova’s, letter to him of June 18, 1837, with the following request:

“... Iwould like to have, just for now, portraits of Daddy, Mommy, and of both Grannies, and [since] you
are a great master at taking silhouettes: please do me a favor, make them for me as a gift, instead of those
you promised me last year, of me, Nadezhda Pavlovna, and Maria Pavlovna. I would also like to ask you
to take silhouettes of all the children, but knowing this work would probably take alot of your time, I'm
postponing this request of mine until the next time, despite my great desire to have you all before my

eyes” (vid.: Manuscripts Department of the Russian State Library. F.137. C. 121. Item 33).

0. COJIOMUHA. POOBOVI APXMB KOPCAKOBbIX...

1Tbid. C.14. Item 9, p. 96v.

*Ibid. C. 45. Item1, p. 41.

% Ibid. Item 5.

“The history of A. Grekov’s studio is exhaustively covered by T. N. Shipova. Vid.: Shipova, T. N.
Daguerre’s Disciples in Moscow // The Daguerreotype in Russia. Volume IV. The Collection of the State
Literary Museum / Eds. T. N. Shipova, T. Y. Sobol. SPb., 2016, pp. 10—21.

* Manuscripts Department of the Russian State Library. F. 137. C. 14. Item 2. Notebook 1, pp. 5, 16v.
*Tbid. C. 45. Item 5.

29 Ibid.

3 Ibid.

3 Ibid. C. 14. Item 2. Notebook 3, pp. 6v, 12v.

# Ibid. Notebook 4, p. 14v.

# Ibid. Notebook 3, p. 3.

3 Ibid., p.13v.

3 Ibid. C. 174.. tem 16, pp. 35-36.

3¢ Ibid. C. 245. Item 2.

31bid. Item 3, p. 142.

#Ibid. C. 45. ltem 4.

3 Probably, this is Maria Trofimovna Bugaiskaya, owner of the village of Bykovo (vid.: Manuscripts
Department of the Russian State Library. F.137. C. 157. Item 6, p. 2. (Alphabetical List of the Dmitroy
District, the Estates and Souls, Indicating the Owners of Each by Name in.Accordance with Current Revision 7
(1815). Thelist was prepared by S. N. Korsakov in 1830s-1840s.))

+The estate was bought from Maria Ivanovna Blumer. Here is mentioned her son, Frederik Blumer,
who was Mikhail Korsakov’s contemporary.

+ Manuscripts Department of the Russian State Library. F. 137. C. 46. Item 3. (Alexander Semyonovich
Korsakov’s Journal. July 12— December 30, 1844.)

#Vid: Ibid. C. 245. Item 2, p. 184.. (Entry in the Zemlyak journal for July 14, 1847: “After dinner, at
Daddy’s study all the elder [children] examined Daddy’s daguerreotype portraits for quite along time, all
seven boxes, and it was fun to go through them.”)

#1bid., p. 5. (1847).

#Ihid. C. 244. Item 3, pp. 23, 55V, 75V.

45 ]hid. Item 4, p. 29.

#1bid. C. 245. Item 2, p. 522.

#1bid. ltem 3, p.130v.

#Tbid. ftem 2, pp. 507, 557, 559-

#Ibid. C.103. Item 35, pp. 1, 3.

% Ibid. C. 288. Item 25.

5'Vid: Ibid. C. 246. Ttem 3, p. 87 v. (Entry in the Zemlyak journal for February 22,1853: “Seryozha and
Nikodim Franzevich set to daguerreotyping, with avengeance.”)

#Ibid., p. 105.

3 Ibid. C. 168. Item 2, pp. 12—22.
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A. RODIONOVA. THE DAGUERREOTYPES IN THE COLLECTION OF THE MANUSCRIPTS DEPARTMENT...

A. E. Ponuonosa

[lareporuirst B codpanuu oraesra pykonucei Poccuiickoii

TOCYIapCTBEHHOM OMOINOTe KN

Otzmen pykomuceit — crapeitmuii ormen Poccuiickoit rocymap-
CTBEHHOI OMOIMOTEKY, XPAHALIMIL PYKOIIMCHBIE KHITY ¥ APXUB-
HbIe JOKyMeHTH. Ero doum HacauTsBaer 6oee 680 THIC. eMUHUII
XpaHEHU, Cpeny KOTOPBIX IPEeBHEIIIIe IaMATHIKY CJIaBAHCKON
MUCHbMEHHOCTA (AanHI‘eJII)CKOC eBaHTeNue 1092 r., Mapuusn-
ckoe esanrenue XI 8., [loGpuioso esaurenue 1164, r., Esanrenue
Cumeona 'opmoro nepsoit momosuust XIV 8., Eanrenue Xurposo
14,25 T. ¢ MuUHHaTIOpamMu pabotst Aunpesn Py6iésa), yHukanbibe
IPEYECKHE ¥ 3aIaTHOEBPOIIEHCKIE PYKOIIMCHBIE TAMATHUKY, Ha -
quHad ¢ VI B., pyKOIIMCH Ha BOCTOYHBIX A3BIKAX, ABTOTPA]EL PyCCKHX
napeii 1 ppanmysckux kopoueit (1559—1786), BELgaromuxca geare-
JIeli OTEYECTBEHHOM 1 eBPOIIEIICKOM NCTOPUH, KIIACCUKOB PYCCKOM
auteparypst (M. 1O. Jlepmontosa, H. B. Torons, @. M. locroesckoro,
A.TI. Yexosa, M. A. Byarakosa u mp.).

[Ipeobmagatoiee 4ucio B GOHAAX OTHEIA — HTO JIXIHDIE ap-
XUBHBIE (POH/IEI, YACTH U3 KOTOPHIX TOCTYIIMIA B OnOIMOTEKY IOCIe
PEBOJIIOLIUH 1917 T., B PE3YIIbTaTe HAMOHAINBAIUY TOMEIUIBIX
ycane6. Mzo6pasurensHbie MaTepHAIB — HEOThEMIEMAA IPUHA -
JIEXKHOCTB INIHOTO apxuBHOro dorma. UMmenno ouwn, Hapsamy ¢ 6uo-
rpadUIeCKUME JOKYMEHTAMMY, TBOPUECKIMU PYKOILUMCAMHE, THEB-
HUKaMU ¥ IEePEeIKCKOIi, X CO3NAIOT Ty yAUBUTEIbHYIO aTMOChEPY
Hameil COmpuYacTHOCTH yurenieMy spemenu. [Ipexme Bcero, sT0
¢dororpaduu, pee — ars0OMBI C PUCYHKAMHM, IIOPTPETHL MACIOM,
aKBapeybio, rpaBiopsl. Y coBceM pemKo BCTPEYatoTCsA TarepOTHIIH,
IpenmecTBeHHUKY poTorpad iy Ha Gymare, — METAIIMIECKHE T -
CTHHBI, MOHTHPOBAHHBLE IIOJI XPYIIKOE CTEKII0, KOTOPOE [P Maleli-
IIeM JABICHUHU TPECKAETCA, IIOBPEXIAA IPArolleHHOe, IOPOH yike
yracaoliee oT BpeMeHU n3obpaxkerue. B mmansix apxuBHbX poHmax
TAKUX IJTACTHMH IIPAKTUYECKU He OCTaIoCh, XoT4 B 1840-1850-€ IT.
OHY HaBEPHAKA OBIIY B KAIKIOU TBOPAHCKOM NIIU KYIIEYECKOMU CEMBE.

B cobpanuu ormena pykonuceit Poccuiickoit rocynapcrseHHO#M
OUOIMOTEKY BHIABIEHEL K HACTOAIIEMY BPEMEHH 235 TarepOTHIIOB, 13
HUX 222 COXPAHMIIICH BangHoM apxusHoM dospe Hopcakossix (. 137),
npuBeséHHOM 13 ycans0rl TapycoBo B 1918 I. BMeCTe ¢ yHUKAIBHBIM
ceMelHBIM apxuBoM (B1920 I. ycansba cropena).
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JarepoTHmEL IMOCTyIIaNy ¢ IUYHBIMY APXUBHHIMU (POHZAMH B
oubimorexy (MockoBckuii mybnuansi u Pymanesckuii Mysen) 1 1o
PEBOITIOIIOHHBIX COOBITHI 1917 T.

ITepsrim mocrymun ussecrHsrit gareporun ®. [leppo «Pyccxue xy-
OO¥XHUKU B PI/IMC» 1840 -XIT., BMOHTI/IPOBaHHI}Iﬁ B Kp])IH_[Ky HepemeTa
ansboma Msara Eroposuua Berkoro «@imopenruiickasn exxa», BRIIO-
varomero cobpanue aBrorpados, gororpaduii, IpaBIOp 1 IE€IaTHBIX
marepuainos. Msan Eroposud (FOpsesud) Benxuii (1817-1891) — mo-
Gounsrii cer FO. . Tpyberkoro, —oxorymn ¢punocodekuii pakyasrer
XapbKOBCKOTO YHUBEPCHUTETA B 1842 T, CIIYIKIII IYOEPHCKUM CEKPETapeM
B Xapskosckom JIsopsarckom cobpanun (1843-1844,) 1 quHOBHUKOM
0COOBIX OpydeHuiA Tpi MOCKOBCKOM BOEHHOM reHepaI-rybepHaTope
(184.9—1851). Hu B ocHoBHOM 3a rpanuueii. MsBecreH Kak mepeBomduK,
MeMyapHCT, H3IaTelb, CObupaTess pykonuceii 1 aBrorpados. Beur mo-
uérusiM wienoM MMieparopekoit mybnuaroit 6ubnuorexu 1 Mockos-
cxoro mybnuaHoro u Pymanmesckoro Mysees. Ero kommexius mepema-
Bastach B Pymanmesckuii Myseit gacramu. Camsie 60TBIIIE TOCTYIICHIA
65wt B 1868 11874, 1. ABrorpadet 1. E. Beukuit cobupai Beio sku3HB,
MHOTHE npno6peTaJ1 sarpanuneit. 3HameruTsi fareporun . Ileppo,
HarpuMep, GBI KyIUIEH MM 33 TPAHUIEH U BaHAN MIOYETHOE MECTO B
€r0 KOJUIEKIIMY — B OJIHOM U3 aJIbOMOB C beCIieHHBIMY aBTorpadamu.

Hareporum ¢ moprperom Codsu I'puropresrsr Yepusiiresoii-
KpyrimnkoBoii okasaica B Haumux GOHZAX BMECTE C APXUBHBIMIU JTOKY -
MeHTamu ceMbi fiekaGprcra Bacunus JIspoemaa lasrinosa (1792-1855) B
1930T. Codpra I'puropsesna BocniursiBana neyx nouepeii B. JI. lassimoza.

Jla mareporuia c moprpeTaMu TaMBOBCKOT0 IOMEIIIYKA, OTCTABHOTO
nonkosHuka Muxania Pénoposuua [erposo-Conososo (1813-1887)
u Bacumua Anexceesirya [lamkosa mocrymuu BmMecre ¢ m306pasu-
TebHOI Yacrbio cemeiinoro ¢onpa [Terposo-Comososo (¢. 223) or
JIsBa Bacunsesuyal'oprynras1971 1. B conmposogurensHoM muckMe ot
24,Man 1971 1. JI. B. opHyHT ymomMuHaer o 60IBIIOM ceMeitHOM apxuBe
[Terposo-Coiososo, Haxonusiemcsa B umenny Basoska B Bopucorie6-
cxoM yesnie TamboBCKo#t rybepHun, KOTOPEHIH «6Ee3BO3BPATHO TOTHG>»
mocre 1917 1. B1938 r. B6ubnmorexy mocrynmu 6uorpaduaeckue mo-
KyMeHTH 1 nepenvcka Muxanna ®énoposuya u Esnoxun Bacumsesasr

ITerposo-ComoBoBo, e€ 6para, ©3BECTHOTO Hpamarypra AleKcaHmpa
Bacupesnaa CyxoBo-Kobruruna, cecrép: nucarensuuis: Enusasers:
Bacumsesrs Canuac ne Typuaemup (Esremnu Typ), xynoxuuus Copsu
Bacunsesmrr Cyxoo-KobsumrHoit. 3HAYUTETBHYIO JaCTh CEMEHHOTO
smucronapHoro Haciuenusa JI. B. Topuysr nepenan B 6ubnuorexy B
1949 r. B nexe donma No 223 (apxus ITerposo-ConoBoso) xparuTes
mucemo JL. B. T'oprysra 017 0KTAGDPA 1949 I'. € IEPEIHEM ITPEIAraeMbIX
OTIENy pyKOIucei 1 TopTperoB wieHos ceMbu CyxoBo-KoGsurnHbx 1
HleHeﬂeBb[X. B HI/ICBMeyHOMI/IHaIOTCH BOCEMBb ,I[arepOTI/IHHI)IX HOpreTOB
«xoH1a 1840 —Hadana 1850-xrr.»: Anexcanapa Bacunsesuaa Cyxoso-
Ko6summHa («Ges ycow»), Esnoxun Bacunsesnst Ilerposo-Comososo
(mBa mareporunusx moprpera), Codpsu Bacumsesrst Ilerposo-Como-
BoBO, Byx cecrép Esmoxnn u Codru Cyxoso-Kobpunnsx, Muxauna
Dénoposuua llerposo-ConoBoro 1o eHUTHOB — B BoeHHOM (hopme (1Ba
mareporuna), Muxawna Pénoposirya [lerposo-Conoroso— B mrarckom.
B otmen pyronuceit 6ubiiorexy OHY Tak U He MOCTyIIwIu. braromaps
cBomHOMy Karasory «[lareporun 8 Poccum» ynamocs yaHars, 910 BBI-
IIenepevncIeHHbIe JarepPOTHIIH HaxonATcA B ocynapcTBeHHOM Jiu-
TeparypHoM Mysee'. COMHeHMe BBI3BIBAET YKA3aHHAA B M3NAHNH [aTa
npuobpererus gareporunosy JI. B. lopayrra— «1946 r.», BT0 Bpema
KaK IHChMA, XPAHAIIMECH B OTAEIE PYKOIKCEIL, TOBOPAT O TOM, 4TO B
194,9 T. OHY ellie OBIIN y BIaJebIa.

Jareporun ussecrHoro mucarend Arexces Peodunarrosmya ITu-
CEMCKOTO, JATHPOBAHHBIH 2 a1rpesis 1846 I., C IPAKTUYECKY yracIiuM
nzobpaxenuem (1o oGpEBKaM 3armrcu Ha 060POTE MOMKHO IIPOYHMTATE:
«26 J11eT 0T pofy>), mocTynui BMecte ¢ apxusoM Adanacus Adana-
ceeuda Pera B 1924, r. ApxuB GBI BEIBE3EH 13 UMEHNUA 09Ta Bopo-
65€BKa, pacmomokennoro B llurposckom yesme Kypexoit rybepuun,
H.W. YepuoryboseiM, xpanurenem TpeThAKOBCKOM raepert, SHAKOMBIM
C. . uII. [I. Borkussx, HacaemHUKOB mosTta. Yepes Myseitusrit ormen
Hapxommpoca Ha Copuiickoit HabepemH o, 14, apxuB roman B 6uOmu-
OTEKY, B OTZeN pyKomucei mox Ne 315,

YeTsIpe DarepOTHUIHBIX MyMCKYIX IIOPTPETA U OMH HEHCKUI 110~
CTyIIMJIM BMeCTe ¢ ceMeliHbiM apxuBoM us uMmenusa [lokposckoe llepe-
METEBBIX ITOC/IE HALIMOHATN3AIMH ycans0r 1918 T. iMeHnuem Brameru
Hanesxna Huxonaeswa lllepemeresa, ypomnénnas Troruesa, u €€ coix
Anexceit Branumuposud, yesnHsIil mpenBoguTens npopaHcrea. [lo-
CITEIHVM BIIanesieM umenus 65wt rpad Bragumup Branumuposnya
Mycun-Ilymxun. Ha ogrom us mareporunos usobpaer rpag Bma-
numup Usarosws Mycus-Ilymkus, poncrBeHHUK BlafelIbla ycams0bL.
Ha mpyrom — H. B. Boeiikos.

Tpu mareporuna HaxomATCA B KOJUIEKITMY N300Pa3UTEbHBIX MATE -
puanos (¢. 187): nBa rPyIIOBBIX HOPTPETa BOCIUTAHHIKOB KATETCKAX
KopIIycoB 1 opTper mopy4uka A. A. Paxmamosa. ®omnp 187 o6pasoran
B OTJIeNIe PyKOIIUCEH 10 PEeIIeHNI0 METOTMIECKOT0 BI0po oTaena oT
6 uioHA 1953 T. B Hero BrIOYEHE! N300pa3UTETBHbIE MATEPHAIH 13

A. POAVIOHOBA. IATEPOTUIMBI B COBPAHWI OT AENA PYKOMUCEW...

pachOpMUPOBAHHOM B1921 T. «{OMHATBLITIONE#H 1840-X IT.», TOPTPETHL
MaciIoM, akBapeu u3 apxuBos Bopornossix-Jlamkossix, Bonkonckux,
[MaxoBckux, pororpaduu us Komrexuy oo Hs! Poroxckoro xiar -
6uma. B ocHOBHOM mOKyMeHTHI 9T0T0 oI MMeIOT G0IBIII0i popMar,
9aCTh IIOPTPETOB 3aK/II0YeHa B TakEsie pamer. [locrenerno Mmarepuamst
KOJUIEKI[MY HAYIHO 00pabaTEIBAIOTCA, aTpUOYTHPYIOTCA ¥ BILMBAIOTCA B
JIMYHbIE apXUBHbIE (DOHIBL. TaK IPONBOIILIO C IOPTPETAMY U3 MMEHUA
Basemcrux OCTa(bLeBO, ¢ororpaduamu u rpasopamu 13 pormos Ku-
cenéserx- Mumorunsx, C. A. Pomanosa, A. A. dera.

Yacrs nareporumnos us «KomuaTs! mromeit 194,0-XTT.», CyIIECTBO~
BaBIIeil B 6ubIIOTEKe 10 1923 T., OBLIa Iepemata B 1946 r. B ['ocymap-
CTBEHHBII HCTOPUYECKIi Myseit. Cpey HiX — JarepoTHIIHELE IIOPTPE-
o1 M. C. Typrenesa, A. U T'epuena u H. A. Tepuen ¢ nouepsio Omnsroi,
JI.W.Taar, M. K. 9pu u Huxonasa I'epuena®. lareporumsi nepenasanucs
13 6UOIMOTEKH B My3€H, TAK KaK, BOSMOKHO, CIMTATIVCH HEIPO(DUIB-
HBIMU MaTepragaMu. VX OTHOCHIIH He K JOKyMEHTAIBHOMY, & K BELIe-
CTBEHHOMY PALLY. HPI/I HAIMOHAJIM3AI[IA yca;[e6 JArepOTHUIIB CHUMAIII
CO CTEH BMECTE C }KUBOIIMCHBIMHU [IPOM3BEICHIAMIL.

Haubosmpmuryro neHHOCTS B COOpaHIH JAr€POTUIIOB OTAENA PYKOILH -
ceit PI'B npencrasnser komwrexiusa us apxusa Hopcakossix, momemy-
koB JImurpoBckoroyesma MockoBckoii ryOepHUH, BIaIe/IblIeB UMEHILA
Tapycoso. larepoTuitb KOJUIEKIMY OTIMIAET XOPOILIAA COXPAHHOCTS.
®onp 10 2000-X IT. He GBI TOIHOCTHIO OIKCaH. B 2007 . moABuIach
COCTOAIITAA M3 BOCEMY TOMOB OIIVICH, BRIIIOJTHEHHAA CTAPIINM HAyIHEIM
corpynaukoM otaena pyxomuceii T. A. Memosuyesoii. Tyma yacruano
BOIILIA [areporuiHas komnekunua Kopcakossix. boree 8o mareporumos
ObLIM OIIMCAHbI TOJIBKO Bxoe moarorosku karazora POCPOTO «/lare-
potun 8 Poccun» 0. JI. Comomunoii n A. E. Ponnonosoii.

Kommexiua mpenMy1iecTBEHHO COCTOUT U3 TAT€POTUIIOB, CO3-
nauuex Ceménom Hukonaesuuem Kopcakossim. [IpebriBanue B
Tapycose B kauecTBe mOMaIIHETO yYuTeNA U Apyra ceMpu Kapima
ITerepa Masepa, XymomHIKa 1 3HAMEHUTOTO BIIOCTIEICTBUH /1A~
TePOTUIINCTA, [JeJlaeT KOPCAKOBCKYIO KOIEKIINIO YHUKAIBHOI.
Pan mareporunos usrorosnens: muano Masepowm, o uém Bramemnern
ycans6sr Cemén Huromaesuda Kopcakos HemsmeHHO co001maeT B Ka-
paHIAIIHOM 3aicy Ha 06opore. Masep yIacTBOBAII B ITONMOTHEHIH
mareporunHoi koyrexuuu Kopcakoserx, cHaban ux mmacTuHa-
Mmu u xumukaTamu. CaMsiil yBredeHHsIi mocienosarens Gemeé -
Ha Huxomaesuya Kopcakosa, ero csra AsekcaHip, MHOTOKPATHO
YIOMHMHAET B CBOEM JTMYHOM JHEBHUKE O ChEMKE JaTEPOTHUIIOM U
BusuTax Masepa: «Masep Kymui 4yqecHsII [arepOTHII, KOTOPBL
CTOUT 250 pyOieit, OMUH HHCTPYMEHT, CO BCEMHU K€ CHAPALAMU,
min. ¢ 6p0MOM, IJTIaCTUHKAaMM, HOOM, TPEHOKHUKAMHU U MHOI'0
mpyrux — 8oo py6.»3 Masep ormparmnan C. H. Kopcaxosy miacrumim
ZIJIA Tar€POTHIIOB U YY) IIOJIMPOBATH MX OOJIBIINM CKPYIEHHBIM BaT-

HBIM TAMIIOHOM C CUJIBHBIM HAOKUMOM?.
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